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NEW RELEASES 
JAN/FEB/MAR/APR 


AC MARIAS 
SINGLE 'ONE OF OUR GIRLS IS MISSING’ 
FROM THE EPONYMOUSLY TITLED ALBUM 


NICK CAVE AND THE BAD SEEDS 
NEW SINGLE 'THE SHIP SONG' 
FROM THE FORTHCOMING ALBUM 


DEPECHE MODE 
NEW SINGLE 'ENJOY THE SILENCE' 
AVAILABLE IN FEBRUARY 
FROM THEIR BRAND NEW STUDIO ALBUM 
DUE FOR RELEASE IN MARCH 


ERASURE 
NEW SINGLE 'BLUE SAVANNAH' 
FROM THE NUMBER 1. ALBUM ‘WILD’ 


LAIBACH 
THEIR INTERPRETATION OF 'MACBETH' 
FINALLY RELEASED ON ALBUM,CASSETTE & CD 


NITZER EBB 
SINGLE 'LIGHTNING MAN' 
HERALDS THE NEW ALBUM 'SHOWTIME’ 


RENEGADE SOUNDWAVE 
NEW SINGLE 'PROBABLY A ROBBERY ' 
FROM THE FORTHCOMING ALBUM 'SOUNDCLASH' 


MARK STEWART 
NEW SINGLE 'HYSTERIA' 
AND ALBUM 'METATRON'’ 


WIRE 
NEW SINGLE AND ALBUM 'MANSCAPE' 
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SNUFF 
“Snuff Said” 


ISSUE 


“Snuff might as well be kicking against the pricks, because the joyous 
lift of their harmony-heavy, anti-posturing pop is only living proof of a 
sub-cult... Snuff’s debut pays its debt to Husker Du but this Merseybeat 
pop thang is so basic... the contrast between pop and thrash, the neat 
tempo changes and pressure drops, make it a lot more durable and sur- 
prising. ‘Snuff Said’ should take the group and all their subsequent pop 
blasts into the top of the independent charts.” 
Martin Aston, The Catalogue, Nov/Dec ‘89, issue 76 


With a 12 month subscription to The Catalogue you can choose to re- 
ceive this acclaimed LP, for the price of only postage (airmailed overseas) 
and packing. Simply complete the form below (xerox or other copies ac- 
ceptable) and send your payment, to: 


Subscriptions, The Catalogue, 142 Liverpool Road London N1 1LA 
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EXTRA CATALOGUE NEWS 


CAMPAIGN CORNER 


Well, with little firmed-up at press time, this month 


does hold promise of the the following priority product 
scheduled for specific campaigns through the UK’s 
‘Chain With No Name’: as flexi-trailed last issue, the de- 
but album from THE SUNDAYS, ‘Reading, Writing 
And Arithmetic’, on Rough Trade Records, mid month, 
available in exclusive, limited edition format from partic- 
ipant retailers. The exclusive format is a version in what 
once was known as ‘Picture Disc’ (though it comes in a 
regular sleeve), but - subject to the artists’ (correct?) dis- 
taste to such nomenclature, will be advertised as a 
‘Painted Product’ or ‘Vinyl Vision’, or other less-fossilised 
terminology... Plus, recent Situation Two signings, 
LOOP, have their debut album for their new label, ‘A 
Guilded Eternity’, released late month, in an exclusively 
packaged edition through the CWNN containing a free 
bonus 7”, single-sided with etched flip... 


HOGMANAY 


The new year and decade begins in 
Scotland with a new Cartel member, 
NIGHTSHIFT, arising phoenix-like from 
the ashes of Fast Forward, who en- 
tered into voluntary liquidation at the 
end of last year. Nighshift will continue 
to represent certain of the labels previ- 
ously handled by Fast Forward, as well 
as importing selected US rock product, — 
under the guiding hand of Brian 
Guthrie, whose own Nightshift label 
will now be distributed via Nine Mile. 


Nightshift, Suites 15-16, 

Falkirk District Business Park, 
Newhouse Road, Grangemouth, 
“Scotland FK3 8LL 


Tel: (0342) 484014, Fax: (0324) 482404 — 
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PRODUCT PROMISES 


Debut albums due this month from: LIGHTNING 


IDS, ‘Cloudcuckooland’ on Ghetto, including the 


and WE ARE GOING T 
Debut single: 


RIDE, 2 


new Creation signings | 
+ the cimely-titled “Manchester’ 


the same label offer 
single lifted from the “E Is For Edward’ LP from THE 
TIMES - whose EDWARD BALL has a series of reissues 
planned for his carly work on his own label, Arc Pop, 
including che long'unavailable ‘Pop Goes Art’, and that 
of, among others, Television Personalities, plus singles 
compilation. All will be available on vinyl and cassette, 
in limited hand-painted packaging, over the next few 
months... 
Meanwhile, February sees che release schedules flesh- 
out, with the 4AD debut LP from THE PALE SAI 
on Blast First, the LUNACHICKS debut LP. 
sitters On Acid’: latest solo offering from CLIVE 
GSON, ‘Welcome To The Workhouse’, on Special 


he World OF..." on Rhythm Kir 


awaited Foundation debut LP from BR, 


and the long- 
FORD, 
‘Shouting Quietly’. One co watch in the crossover de- 
partment will be the Hi-HacLP from India’s superstar 
BAPPI LAHIRI, as the label strives to move him from 
the purely Asian market into the mainstream, Watch 


this spa 


Ove Dehn Cowterd 


RUSSELL BROWN 


As we unfurl our wings and flap awkwardly into the first year 


of a new decade, one 


question above all others 


faces the people of Great. 


Britain... will you wear 
flares? 


After all, we all know the only bad 
press Manchester has had lately has 
been on the sports pages and the place 
is fairly flapping with them. And are 
parallels really flares - or just floppy 
trousers? 

Well, given that Baby Ford is now 
based in Sarf London we can probably 
bypass knotty sartorial questions and 
get straight on to his debut LP proper, 

“OOO” The World Of Baby Ford 
(Rhythm King BFORDS). Tenderness 
and tack sit side by side with Ford, and 
the throbbing disco beat is guided with 
a peculiarly British pop sense. The new, 
hyped-up mix of “Children Of The 
Revolution” makes the obvious connec- 
tion, and he reprises “Oochy Koochy” 
and “Chikki Chikki Ahh Ahh”, wind- 


ing them into “A Place Of Dreams And 
Magic” and “Milky Tres” respectively. 
With Colin Faver's spectacular edit of 
the single “Beach Bump” already on the 
streets, the original mix is here, as is the 
flip, “Wigan”. The latter is preceded by 
“Poem For Wigan”, a blissed-out ver- 
sion complete with authentic Northern 
griping samples. In contrast to those 
stand the potentially mega “Let's Talk It 
Over”, all sweet golden synth chords 
(and pretty good singing!), and the 
garage bassline and roomful of reverb of 
“The World Is In Love”. I think Baby 
Ford will be well-remembered. “OOO” 
is an admirable record and, of course, in 
good Rhythm King fashion, eminently 
chartable. 

Big One, a label with rather less mass 
recognition, does the compilation thang 
this month with “This Is The Big One” 
(BIGA2). The label has for some time 
now been the baby of the perpetually- 
stressed Patrick T Rojan and the 
home of Longsy D, and had its finest 
moment when Longsy’s “This Is Ska” 
clawed its way up the UK charts and 
later became the toast of New York 


clubs. But, even as the sleeve notes ad- 
mit, the album is full of shoulda-beens. 
Longsy’s singles with Cut Master 
MC, “Hip Hop Reggae” and “To The 
Rhythm” are two sparkling pieces of 
UK rap-reggae which died the death as 
singles. On the other hand, 1969's 
“Apollo 11” deserved obscurity. 
Big One has also been bold in licensing 
house and hip-hop records from Europe, 
and Germany's Deskee’s “Let There 
Be House” met with some success last 
year, but Frankfurt-based Flowers 
LTD & BMG’s utterly batty “The 
Swingin’ Thing” is even better. There's 
also a soulful side, with Kash Da 
Masta and New York’s D Moet & 
X-calibur, but it all seems to blend 
pretty well into a label identity. That 
identity is, of course, chiefly shaped by 
Longsy, who is somewhere behind half 
of the 20 tracks on the album - his lean, 
rough-edged sound is the sound of Big 
One. He even rescues the hopeless 
“Mental Ska” with a nice rap version. 
Yeah, so maybe This Is The Big One... 
Republic presents this month two 
quite different house records - Da 
Posse’s 
“Searchin’ Hard” 
(LICT032) doesn’t 
quite groove in 
but the 
Jackswing mix 


any 


(well, actually, the 
B-side was too 
loopily pressed to 
pass real judge- 
ment on)... but 
Nasih & MD-Emm’s “Ger Hip To 
This” (LICT22X), as remixed by the 
ubiquitous Frankie Bones, should 
be massive on the dancefloors. It’s thun- 
derous hip-house with a dirty, rumbling 
bottom end that has “Frankie was hear” 
written all over it. The duo's original 
mix, with a more conventional hip- 
house sound and the anti-drug rap 
higher in the mix, is nearly as good. 
They've also thoughtfully provided a 
“Sampella”, with some of the best 
breaks neatly laid out, one at a time, for 
nicking... now sampling has made the 
cover version an endangered 
species, in the world of House (why 
bother to cover the whole thing when 
you can sample the bugger?). But some 
of yer plucky Newbeat types plug on 
with it and lo, here's 101’ re-record- 
ing of Frankie Bones’ club monster 
“Just As Long As I Got You” (Antler 
SPEED003). It follows the original to 
the letter, even a voice repeating the 
brief sampled speech at the beginning, 
and is, in comparison, dreadful. Still, 
just as long as everyone's getting paid, 
who's to worry? 


JAMS ON DOWN 


Sleeping Bag weighs in with two 
singles this month, the better of the 
pair being Choc-o-Lette’s “A Little 
Bit Of Lovin” (SBUKOi8T). It's an 
easy-paced garage record with a great 
fat bassline, lots of space and some nice 
subtle edits... T La Rock’s “Give It 
To Me (Ecstasy)” (SBUKO19T) is the 
lead-off for his forthcoming album and 
is an odd meeting of a distinctly swing- 
beat sound and the burly touch of an 
old-school rapper. T has his charms but 
he ain't Bobby Brown or Al B Sure. 
Todd Terry does a fair impression of 
a swingbeat producer, but gets his 
chance to cut it up on one of the B-side 
mixes. : 

And here we are back on t’other side of 
Manchester, courtesy the beautiful peo- 
ple at Scam, who have two mini-al- 
bums. Black State Choir had a 
track on Scam’s “Freak Beats” comp 
and, before that, two singles on Antler, 
and their “Hardshell Preacher” 
(SCAM002) is six tracks of religious 
samples from around the world (the 
press release says they traversed the 
globe to pick up the recordings, but I 
think the local record library is a more 
likely source) set amongst heavy, moody 
dance beats. Good stuff, with special 
relevance to anyone who's ever been wo- 
ken at 6am by morning prayer call... 
aaak sound like a speed-metal band 
who got samplers for their birthdays 
and they'll never be on TOTP. At least, 
I don’t chink they will. Their 
“Buildingscape Beat” (SCAMO003) is a 
record that grinds its teeth. They're 
hard bastards, but not impenetrable, 
sort of Nitzer Ebb without the dodgy 
politics. “Time” is like a funky Chrome, 
and “Cruise Control” melds nasty thrash 
guitar to its electronics. The whole 
record, in fact, is a weird, wild mix of 
styles, even unto the authentic speed- 
metal splatter vocal style. They'll make 
a killer single sometime. 


’ “House Factor” (BPLP003) “is a 


heavily sequencer-driver sampler from 
BPM, some of which sounds a little dat- 
ed, but including KHZ’s groovy “Mad 
On Jazz” and Euphoria‘s Marshall 
Jefferson-style anthem “Unity”. The on- 
ly track licensed-in is KLF’s “Kylie Said 
Harder”, which isn’t quite as good as its 
title, being a beat-up version of the 
“Kylie Said To Jason” dub... 

Still, the body corporate of House can- 
not pump forever. There has to that 
time for “chilling out”, that phase 
of chemical abuse that entails cups of 
tea and grand, gentle thoughts. Me, I'd 
rather listen to Sun Ra. 
Camomile, anyone? @ 


Russell Brown 


GUY HAYDEN 


decade. The 80s saw a pret- 
ty spectacular rise of all 
things “roots” to the ex- 
tent, | believe, that the 
interest can no longer be 
regarded as a fad, of only 


passing note. 


hereas, at the end of the 70s the one 
African group to feature in collections 
was Osibisa (on the strength of a jolly 


UK hit and Roger Dean covers) and Steeleye Span and 
Fairport Convention represented the rest of the folk 
world, now many collections contain one or more by 
Youssou N’Dour, Ali Farka Toure, Kanda Bongo Man, 
Fela Kuti or Billy Bragg, The Oyster Band, June Tabor 
and so on. The list, thank heaven, is now almost end- 
less and the 80s sign-off with a Top 5 hit for a 
Brazilian group, playing their own rhythms and 
singing in their own language. There is now truly a 
WORLD of choice, so whilst that choice is more be- 
wildering than ever, you can certainly have more joy 
and fun in rooting (sorry!) out the records that suit 
you. 

What do we have, then, to lead us into the 90s? Well, 
two of the most innovative and adventurous labels in 
recent years have been Hannibal and Special 
Delivery, each with releases this month, “Familia Y 
Tradicion” (SPD/C/CD1025) is the latest conjunto 
record from one member of the foremost family of Tex 
Mex/Conjunto musicians, Santiago Jiminez, star 
in his own right and long-time associate of Ry Cooder, 
and, of course, son of Santiago Snr., one of the founders 
of this style. Always more of a traditionalist than his 
brother, Santiago has produced an album that takes the 
music back to the polkas and rancheras of the border 
country. He has been playing professionally since he 
was 16 and has recorded over 150 singles and 20 LPs, 
most of which are unavailable outside of Texas. For 
many years now he has been playing at weddings and 
parties at the weekend, but only in the last 10 years 
has he quit his day job to tour full time. In 1988 he 
was able to tour Europe for the first time and, with the 
release of this album, hopes to be back this spring. 
Santiago's instrument is the two row button accordion, 
and his tunes, a rich mixture of his own, his father's 
and the traditional, are always fluid and melodic. 
Recorded in just one day, after a storming set at the 
1989 Tejano Conjunto Festival in San Antonio, this is 


a vibrant, alive and delightful record that does just 
what ic wants to do: it makes you want to dance. 
Certainly, this is not going to replace raves and House 
as the route to wigging-out at the weekend, bur I 
guarantee you, buy this record or see the man live, and 
all you'll need is a couple of Dos Equis or tequila slam- 
mefs to set you reeling around the dancefloor. Get 
yourself a good hit of Santiago's “A” for the 
new year - accordion music: it’s a lot safer, 
cheaper and you may find more fun than 
spending 5 hours trying to find a party that 
never happened anyway! A good, good-time 
album. 

The effervescent, ever-happening Hannibal 
bring us three new releases. First up is the 
debut LP from English multi-influenced and 
multi-talented Shopping Trolley (HN- 
BL/BC/CD1349). Founded by former Harvey 
& The Wallbangers pianist Johnny Miller - 
who has also worked with jazzers like Lol 
Coxhill and Ian Shaw - and containing the 
diverse talents of Melanie Papenheim - a reg- 
ular with the London Sinfonietta Voices - 
and Sarah Homer - who works with Dagmar 
Krause and Gavin Friday - and session drum- 
mer/percussionist Steve Taylor, this is a di- 
verse and unique collection of songs and 
instruments. Some seriously strange lyrics 
are presented in a swinging, occasionally 
funky and always “off-the-wall” style chat 
never quite settles into a comfortable and 


expected, listen to the lyrics and admire the skill of the 
playing and singing. A bizarre and clever album that 
will repay repeated listenings. The only major draw- 
back, if such it is, is that this might seem a little too 
well planned and thought out. This may simply be, 
however, that it is flawlessly produced and that one 
still expects amateurishness when confronting the un- 
usual. Strange but fine. 


oulevard Of Broken Dreams (HN 
B BL/BC/CD1345) are a Dutch orchestra whose 

album, “It’s The Talk Of The Town And 
Other Sad Songs” is dedicated to playing swing/jazz 
classics that all deal with “the protagonist’s high ex- 
pectation of love and his ultimate disappointment”; it 
is a collection of tunes that “deal with the black side of 
the human spirit”. From the sheer pathos of the sax 
lead on the title track to the sad/happy “I Get Along 
Without You Very Well”, this is a kind of moody (and 
infinitely more interesting) Pasadena Roof Orchestra. 
It hits you right where it hurts, but you will listen 
right to the end, because it drows you in to the period 


OS eee a aS 


GOES OFF 


So this is it. The big one. The start of a new o Oo 


BES TOR ELEE ¥ 


u/ES 


of the Depression, of illicit hooch and of illicit love. 
Tragic tales of love and life, but essential late-night lis- 
tening all the same. 

Blackgirls are a trio from North Carolina whose 
“Procedure” LP (HNBL/BC/CD1348) gets its first re- 
lease here (on Mammoth in the US). All three girls are 
classically trained and play, variously, guitars, violins, 


st 
predictable pattern. Learn to expect the un- Santiage Jimenez 


pic Dave Peabody 
keyboards, mandolins and more guitars. Again, there 


are too many influences here to be specifically one 
style, but they are definitely there: folk, classical, jazz, 
swing. The lyrics tend to the political, polemical and 
“issue” - “revolution and abortion and unrequited love 
and suicide and life and...” - and are all well thought 
out; not being too obvious or proselytising. Musically, 
this is an interesting and exciting departure from the 


norms of The Roches, Michelle Shocked and Tracy 


Chapman. It is a sophisticated mixture of all the above 
styles chat really does present a new and exciting 
sound. This is a lush, thoughtful and beautiful record 
that will already. be one of my favourites of the year 
(hackneyed, I know, but true). Good on you, Joe, for 
producing this ground-breaking LP, so good that all I 
can do is urge you folks to go out and try it. Excellence. 
So, there you are, A good start to the new decade’ that 
looks set to be still more exciting than the last. Follow 
the New Routes trail into the 90s with me - I can 
promise you some good times! @ 


Guy Hayden 
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‘and way behind, De La Soul’s “3 Feet 


THE RESULTS 
With Report 


Plus, thanks to those 
readers who can write, 
too. Yup, it’s been a 
mighty strange year 
all round. No-one 
knows quite what to 
make of it. But, other 
than having lived 
through it, what else 
do we have in 
mon? 

BEST 3 BANDS/ARTISTS 


Yet again, nong 


Boston's Pixies. 
close second, Sto¥ 
in front of De La Soul, 


ALBUM OF THE YEAR 
No doubt inspired by the collectabilit 
of 1985's debut 12” ‘So Young/Tell Me 
for Thin Line Records, the world and 
his wife bought and voted in droves for 
that eponymous album from that “new? 
group, Stone Roses (Silvertone 
Anyone with a spare G10K is advised t@ 
approach Manchester’s Strawberry 
Studios about their unreleased, Martia 
Hannett-produced LP, one understands 
Elsewhere, tying for joint second place 


High & Rising” (Big Life) and Low 
Reed's “New York” (Sire). 


SINGLE OF THE YEAR 

Obviously mirroring the 
rock/dance axes of the year, joint win- 
ners: “This Monkey's Gone To Heaven”, 
Pixies (4AD) and “Ride On Time”, 
Black Box (Deconstruction). 


DANCE RECORD OF THE YEAR 
Whether it was the independent mix on 
their Creed mini-LP or the major mix 


twin 


f, tut! All too 
being fashion- 
on educative 
es Negresses 


Four 


dividua 
“Personal Jesus” (Mute). It did not, 
however, and nor did anything else, gar- 
ner as 

many votes as Fugazi for “Margin 
Walker” (Dischord). So there. 


COMPILATION OF THE YEAR 


Mentioned in despatches: MM'’s 
“Gigantic” tape and the Beechwood se 


DEBUT 0 


An unmista 


f° about The tar, ANG-as tor 
“Carling Black”, very droll, you lager 
lout, you (whoever you are). 
BEST BAND NAME 
Look, we'll eliminate this stupid cate- 
gory in future if all you can nominate 
are Tebbit Under Rubble, Ned’s Atomic 
Dustbin or Best Wishes From Eric. 


They're real? 


SLEEVE OF THE YEAR 


From the joint labels of the year, in fact. 
Erasure’s “wild!” (Me Company for 
Mute) ties with Pixies’ “Doolittle” (23 
Envelope for 4AD). “Really depends on 
the cufflinks”, indeed! 


CROSSOVER OF THE YEAR 


Green politics, by far and away the 
most popular piece of populism; A Guy 


continues to stride 
n, as he has done 
ts. Elsewhere, 
h audience, no- 
WW, Regional ri- 

The Wire”, 


dependent - It is. 


ds worked! Romping 
omping nonetheless, 
ur’s truly, a-recurn to form 
NME. Again in third place for 
@second year running, reader-friendly 
monthly Q. Must have something to do 
with those demographics. 


FAVE TV SHOW 


Well, while there seems to be more mu- 
sic on British TV, what you all watch 
most and want more of is indie-friendly 
SNUB TV. Reruns of ‘Land Of The 
Giants’ lag slightly behind Music Box’s 
‘Transmission’. What, no ‘Rapido’? 
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F THE YEAR 


on the Decade 


RUMOUR OF THE YEAR 

Still causing tongues to wag, it seems, 
is the persistent gossip and speculation 
over the Smiths reformation. Certainly 
causing more anxiety than 
Armageddon, which, one supposes, is 
carried-forward (still). Worries or hopes 
that The Fall would split remain happi- 
ly or sadly unfulfilled - but have you 


heard the one about Brix Smith and 


the foul-md 
day, no doubt. 
Tees from Soundgare 

Happens), Spacemen 3 (“For all the 
fucked up children of the world we give 
you...”) and, polling signicantly in this 
if no other category, Inspiral Carpets 
(Cool As Fuck). Now wash out your 
mouths with soap. 


EXCUSE OF THE YEAR 
On points, for wit, irony, relevance and 
bathos, “t tove you”, Overused, over- 


layed and simply over for this year: 
‘The fax machine is broken” (one 


hopes). London Transport scored heavi- 
ly as an excuse for a transport system, 
naturally enough, and “We just 
couldn't fit it on the playlist this 
week” was immensely popular. Try 
these on your friends: “Sorry, my chain 
fell off’; “It just seemed to go off in 
my hands” or “That's the only T-shirt 

2 "all of which seemed to have 


FAR 

Marks & Spencers, totally. No concen- 
sus, otherwise, though there were suspi- 
cious nominations for Warwick's 
Banbury Oven, excluded on grounds of 
jury rigging. 

EVENTS OF THE YEAR 

Undoubtedly, the Tiananmen terror and 
the Berlin Wall moved the majority 
massively and equally. The 


Hillsborough disaster sadenned many, 
the death of Bette Davis a few. Andy 
Warhol is noted as an event of year-long 
significance. 

Otherwise, on-stage favourites were 
Pixies, fIREHOSE, Young Gods, the 
Throwing Muses/Sundays tour and 


roadblocks © 

whole was worris0 if 

ing, presumably, its residents, as hordes 
of crazed cheque-brandishing A&R men 
harrass passersby and crowd the 
Hacienda’s dancefloor. Ecological 


popular in the Club stakes, with the 
discerning singling-out Messrs. 
Haslam, Pickering and Chambers. Peel 
continued to stride the legitimate air- 
waves like a Titan, while, piratically, 
Kiss FM was universally mourned. 


3 FOR 1890 
Tipped for the top this year are, firstly, 
Lush; in hot pursuit, Renegade 


Ss 


Soundwave and Snapper, jointly. In 
third place, again equally, Baby Ford 
and GWAR.Quips from whippersnap- 
pers: “Acid. House. Music.”; “Violence. 
Beer. Heavy Metal.” and “Velvet 
Monkeys. Velvet Underground. Velvet 
suits.” 


instance, remember a 

for Thrash record! And did 

er return to the library our 

favourite book - lain Banks’ “Wasp 

Factory”? The fine by now must be hor- 

tific. One recalls beginning to read 

James Joyce's “Ulysses” in 1980, but 
not having finished it ten years later. 

Ah, the mixed joys and woes of only 

partially selective memory... Sometimes 

it's better to simply forget. 


INTERVIEW / 


Liggths 


“You like pop stuff, don’t you?,” a born-again Rave 
victim from Rough Trade distribution (you know 
who you are) bobbed over the room, handing over 
that historic relic, a 7” single in a plain white sleeve. 
It had just the word ‘Pure’ scrawled in yellow and a 
sticker bearing The Name We Dare Not Speak, Ferret 
& Spanner, perhaps the largest radio pluggers in the 
federation of planets. What's Rough Trade coming to, 
the garage aesthete inside me (you know, the one 
that’s hanging on by an ideological thread faced with 
the sound of Led Zepplin’s I-IV consistently booming 
out of the basement - TRUE) wondered? 

The Lightning Seeds’ ‘Pure’ was perhaps the surprise 
independent label hit of ‘89; out of nowhere, on the 
relatively new Ghetto Records, a brazenly pure pop 
gem, one that deftly stole (innocently?) a New Order 
guitar part (from ‘The Perfect Kiss’) and got away 
with it. As Toyah once lisped, to great effect, ‘it’s a 
mithtery’. 

The Lightning Seeds is actually the vehicle for one 
guy, Ian Broudie, whose own seeds were sown in 
Liverpool's early post-punk cult heroes Big In Japan, 
circa ‘78, alongside Holly Johnson, Bill Drummond 
and Jayne Casey, who started the infamous, nay, SEM- 
INAL Zoo label in the face of major disinterest. 
Broudie on his own helped shape Liverpool's early- 
eighties sound by producing Echo & The Bunnymen, 
a classic Wah! Heat 45 (‘Somesay’), The Icicle Works, 
Shack, The Pale Fountains and The Wild Swans, as 
well as The Colour Field, Bodines, The Fall, Red 
Guitars, Danse Society and Bourgie Bourgie. 

Between Big In Japan and The Lightning Seeds was 
Care, a duo with Wild Swan Paul Simpson who split 
before their first album was finished, so 
‘Cloudcuckooland’ is Broudie’s first album proper. For 
reasons long forgotten, the conversation starts 
somwhere in the lap of the media... 


Is I've only started co read the music press funnily 
enough since ‘Pure’, to see what's going on, but I 
think the opinions are kind of distorted because it’s 
just the opinion of two or three people. 


Mi: Is it the opinions or the descriptive use of 
language that you object to? 

I: The music press doesn’t seem to be the same as any 
other press, which is informative. Even in theatre 
press, it’s more informative and less opinionated. It’s a 


pity. 


MI: The music press feel they're part of the 
same creative pool as those making the music. 
Their fervour and enthusiasm for punk and the 
post-punk period, when you emerged, helped 
rather than hindered. 


I: Definitely. I just think that everything now is a bit 
of a shadow of what it was doing then. It doesn’t seem 
to have moved on a terrific way. A lot was happening 
at that time, whereas now, the difference is that music 


isn't as group-orientated, There are a lot of dance 
records, records that don’t have much to do with go- 
ing out and touring or the whole lifestyle of a group. 
The whole thing's become more geared to records 
than groups. 


M: Are you being nostalgic? 


He Not at all. I just wish that things chat replace it 
were a bit more well-defined. Everything then was 
slightly less charc-related. In the early days of inde- 
pendence, it was an alternative to major labels and an 
underground type of scene, whereas it seems very dif- 
ferent now. It’s trying to become part of the same 
thing. 


MI: Is your music trying to become part of the 
‘same thing’ too? When | first got given a copy 
of ‘Pure’, | saw the ‘Ferret and Spanner’ sticker 
which came as something of a shock. 

I: That's misleading because Ferret and Spanner, 
which is the big plugging company, don’t deal with 
me at all. [c's actaully Scott Piering at Appearing who 
does all that for me. In fact, there’s a bloke called 
Ross and a girl called Vicky and they seem to be affil- 
iated to Ferret and Spanner. That's just something 
that’s set up by Ghetto, which isn’t an optional thing 
for me. 


Mi: Why did you chose to sign with an indepen- 
dent label this time? 

I: There are advantages and disadvantages to being 
on an independent label, but in my particular case, I 
enjoy writing songs and that side of my career, and I 
also enjoy the production side of my career, and | 
wanted that to remain 50-50 because creatively every- 
thing bounces for me between those two aspects. It 
seems that the attitude of major labels is that they 
can’t accept that and perhaps would require me to 
stop producing and concentrate on this and that. 
Hopefully, The Lightning Seeds is just the first chap- 
ter. A while ago, when I was deciding what labels | 
should be with, I really wanted to keep the Lightning 
Seeds as quite a wide concept, for it to be perhaps me 
producing songs, or someone else singing, and major 
label people didn’t seem able to accept that. Although 
now, with dance records happening and groups like 
Coldcut, then that might now be OK. 


MI: Would you hesitate before changing the for- 
mula now that you've had a hit single? 

I: ‘Pure’ being a hit changed the perspective of the 
whole thing but I think it'll settle back down into 
what was originally planned, which was some songs 
that were going to be the first chapter, as an album. 
There's this thing going on at the moment chat song- 
writing is on the wane, and people like Eric Clapton 
are real songwriters, and that’s a load of crap. They're 
pretty good performers but not very good songwrit- 
ers. I just felt I wanted to write some quality songs 
that aren't associated with all chat old, stupid thing. 


INTERVIEW 


INTERVIEW INTERVIEW 


IMI: Were you surprised that ‘Pure’ was a hit? 


Bi I didn’t think it stood any chance. I think it’s very 
unusual to find a record that cuts through everything. 
I thought Id release a couple of singles and an album 
and that would be a building thing and things might 
pick up enough steam with the second album to get 
into the charts. 


MI: To classify it, ‘Pure’ is the first post-Smiths 
‘indie guitar pop song’ to be a hit. Everything 
else on independent labels is dance-orientated. 
Iz Yeah, it’s either a band with a large following or 
it’s been in the clubs for a long time. 


IMI: Is it that old adage - that you can’t keep a 
good song down? 

I: No, you can keep a good song down, and there 
were probably three more good songs that were kept 
down when ‘Pure’ was a hit, but ‘Pure’ had a little bic 
of luck, and the radio took to it. I'm not playing it 
down, and I’m proud of it because it was a hit because 
of itself, but I guess it’s what you believe. 


Mi: How many times have you been accused of 
stealing that middle-eight guitar part in ‘Pure’ 
from New Order? 

I: That's a really funny point because half the people 
say I've ripped it off from The Mary Chain and the 
other half say New Order. I don’t even know the Mary 
Chain’s stuff apare from their singles. Which New 
Order song is it? I don’t know that. ‘Pure’ has been 
knocking about for such a long time too. Originally, I 
was singing the words over that part. I had been lis- 
tening co The Ronettes a lot then, and messing about 
with these Ronnettes chords. All my stuff is built 
round that two notes thing. It’s not even subliminal 
but more like stock - like Chuck Berry's sound. 


M:: if people think that The Lightning Seeds’ 
‘pure pop’ touch is a new-found lan Broudie, 
they should hear Care (three singles ‘My Boyish 
Days’, ‘Flaming Torch’, ‘Whatever Possessed 
You’, on Arista). 

I: I've always been a big fan of songs and a little bit 
out of step with the way songs are being performed at 
times. I find it offputting in two ways, because there 
are two attitudes - things do tend to be in groups, or 
something's popular and then everyone tries to make 
records that sound the same, which I’ve never really 
gone for. I guess a lot of my influences have come out 
the sixties - I'm a very big pop and song fan. I’ve nev- 
er wanted to try and copy production techniques that 
are popular right now. I’m more inclined to make 
things that sound different. 


Mi: ‘Pure’ was a gem of a pop song but the al- 
bum strikes me as very commercial - a touch too 
much even. I’m thinking of a song like ‘Sweet 
Dreams’, with the cooing backing vocals, strings, 
that smooth production. It lacks a definable 
edge. 

I: ‘Sweet Dreams’ is on its own on the album. At the 
time, I was listening to a lot of country records like 
Hank Williams, and I wrote it on an acoustic in a very 
country way. I don’t know if it does lacks an edge, be- 
cause when you talk about ‘Pure’, being an ultimate 
pop song, but not in a sickly way, like a Stock- 
Aitken-Waterman way, though I hate mentioning 
them, or a Mickie Most record, like being poppy at 
the expense of everything else, but poppy in the sense 
that everything comes together and hits in a certain 
way, a less formulated way, which is what I tried to do 
on the album, to make the songs gel together. I think 
‘The Nearly Man’ has more edge than any of The 
Bunnymen stuff I've produced, but an emotional edge 
rather chan an electric guitar edge. 


amceleria. 
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MI: That's a brave thing to say. Does that in- 
clude an album like The Bunnymen’s ‘Heaven Up 
Here‘? 

Iz An album like that is capturing the performance of 
a group, and that’s not really what my record’s about 
at all. That's what I meant about my first and second 
albums - I came to the point of recording, having de- 
moed and played all the songs myself, when I could 
then have got other people in to work on them and 
turn it into a group, but I fele I liked the way it 
sounded as a beginning. I just made it an updated ver- 
sion of my demos in the bedroom, as a first chapter, 
and then it would take root and people would hear it 
and then get another batch of songs and write it with 
a band, and try and expand the line-up or whatever. 
Just let it take on a shape as it will. 


Mi: will you keep the ‘pure pop’ approach? 


I: I don’t know, I tend to flit around and get heavily 
intense about certain things. The way a lot of the al- 
bum songs hung together well, like ‘Pure’ did, of be- 
ing pop songs. I went for songs that would 
complement each other. 


MI: Are you interested in a more varied dy- 
namism - a greater sense of mood or personality 
~ the style that the early Liverpool characters 
made their reputations with? 

I: Have you listened to the album? I think things 
like ‘Bound In A Nutshell’ have got great atmo- 
sphere. Are you talking about gothic type stuff? ‘Cos I 
hate that. I feel that’s been done. The indie scene at 
the moment for me is full of all these bands who 
sound a bit like The Jesus & Mary Chain. The Stone 
Roses seem to be doing something pretty good, al- 
though, apart from the vocal style, there doesn’t seem 
to be too much difference between them and Fine 
Young Cannibals. They're using the same kind of 
dancebeats, which is a good thing, but rhythmically, 
and drumwise, and guitarwise, things are very much 
up the same street. I think the important thing is to 
let something settle and take on its own style. I really 
don’t want to do any of that darker stuff from around 
1978 to 82, because it was great at that point but it 
certainly isn’t relevant to me, even if it is to someone 
else. It doesn’t go through all the torturous ups and 
downs, but I guess that’s not me. 


MI: Does that mean you're a happy-go-lucky, 
easy-going type? 

Hz Not at all! I can be a bloody depressing bugger and 
go through real moods. I could make have made the 
songs more contemporary, you know, take them into 
darker, hipper areas but it would just be a production 
technique. I just wanted the album as it came out. 
‘Pure’s a sad song though. I do couch things in layers 
though. But when I’m singing a sad lyric, about 
someone waking up in the middle of the night, cry- 
ing, and wishing you could help - that they could 
come out of themselves, but I don’t want it to be like 
a Leonard Cohen song. 


MI: But that doesn’t mean it can’t vary in mood, 
to be darker or move from a whisper to a 
scream, not to be so uniform... 


Is You're talking about a conceptual album. 


IMI: No. But is an album just ten singles, ten 
songs...? 

Hs Well, chere’s definitely not cen singles there, but I 
think an album can be anything, but this album is a 
collection of ten songs. It’s interesting you say that 
because I chink what you're talking about comes 
through performarice, not through writing things, es- 
pecially on your own. You get those long periods be- 
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cause, say, the drummer's hit a certain groove and it’s 
all felt really good. It’s funny because a lot of atten- 
tion has been focussed on it because ‘Pure’ has been a 
hit, and I just want it to be ten songs that I've written 
at the beginning of something which should develop, 
and what you're talking about is something that de- 
velops through playing with people. 


Mi: Why call the album ‘Cloudcuckooland‘? 


H: Basically, that’s what the album sounds like. When 
you were talking about albums having a dark side, | 
think che album just seems to be me writing about 
things. Now that I look on it from afar, I don’t know 
if I ever intended it to be that. It’s a lot more to do 
with feelings than actual tangible things. All the 
songs reflect certain moods, which is what cloudcuck- 
ooland is, just having your head in the clouds and 
drifting off in different directions. That's what the al- 
bum sounds like to me. 


M: In the ‘pure pop‘ format, was there still 
something you wanted to say? 

I: For me, music’s always been a very simple affair, 
and the simpler, the better. To me, it’s an expression 
of emotional content. The only things that touch me 
are things that have that contenc. I don’t really like 
things with messages, never really did, like The Jam. 
The Clash I like as a group but I don’t like being 
preached at by lyrics. The message should be in the 
feeling. 

M: Do you suffer from the loneliness of the 
long-distance studio artist? 

HS I don’t know if I suffer it, I chink it’s juse cwo di- 
rections, that you decide how the record will be. I 
don’t see it as suffering from that, uh...1 was going to 
say it’s like a Simon & Garfunkel record, a collection 
of their songs, but ‘Bridge Over Troubled Water’ does 
exactly what you're saying, but to a certain extent, it’s 
just a beginning. But I really like the songs on the al- 
bum. 


MI: Maybe as a first record, being a man who’s 
never sung or come out from behind the produc- 
er's desk in years, it’s a tentative step. 

B: Certainly the truth is that when ‘Pure’ came out, 
I'd been making records for ages, but I had actually 
sung this time which was really different, like a first 
record. I chought it would get reviewed on Radio 
One’s Singled Out and the reviewers would say, 
‘what's he doing?’ It’s been a real test of fire for me. 
It’s been like putting my foot in the water and not be- 
ing overconfident about things, which I like that way. 
Doing something in public, that’s what this album's 
like. I’m lucky I’m a producer and have this side to 
my career, but it doesn’t have to be a three-minute 
blaze of glory. Not right now. 


MI: How did you get into producing? 


I: I was standing at the bus stop when The 
Bunnymen, who'd just invested £60 in a van, passed 
by and gave me a lift. They played me a tape of their 
demos which had ‘Rescue’ on it, which I thought was 
such a great song, although it was in a different shape. 
I just loved the songs and voice. I said it was fantastic 
buc chat I wanted to change things on it, and they 
said to have a go. Funnily Warners agreed, because I 
think they had already tried a couple of other produc- 
ers. That was it. 


Mi: Why did you use the pseudonym ‘Kingbird’ 
when you started? 


I: My own name is on the ‘Rescue’ single, but at the 
time, I didn’t know if I wanted to be a producer. I 
wanted it to have less of a ‘face’, because then produc- 


INTERVIEW 


ers were part of the ‘other side’. I wanted it to be more 
enigmatic. 


IMI: Of the people that you've produced who 
have you enjoyed the most, or found the most 
affecting? 

Iz I've worked with a wide variety of people. When 
I'm producing, it’s never an easy process for me, be- 
cause there are times when I can’t believe it'll ever end 
up a record, when you're wrestling with the music or 
pushing the band. But it was great to work with The 
Bunnymen because they were a unique group, They 
weren't major talents individually, which sounds real- 
ly bad, but the four of them together were magical. I 
learnt a lot working with them because when you 
analyse things and take them apart, it might not be so 
good, but put together, it can be magic. You can nev- 
er rehearse those situations when something magical 
comes together but those are what makes records hap- 
pen. That's why it’s important to leave the studio at- 
mosphere loose enough for things to happen, even 
though when everyone's so nervous, you can get a 
good creative tension too. 

But I think Mark Smith is the one. He’s the most in- 
novative person of the last 10 years - he was the fore- 
runner of rap, talking over the music. He's always 
looking at things in a very artistic way, not so much a 
musical way - The Fall would never make a record 
that'll be my favourite piece of music ever but his at- 
titude is great, a real flame, great for everyone. 
They're something that no A&R man would have 
foreseen, but it works and no-one knows why. It’s 
great that that side exists. 


MI: Have there been other groups that you've 
chased up, wanting to produce over the years? 
Iz Funnily enough, there hasn’t been a hell of a lot of 
groups I wanted to work with, but I think that's pare 
of the change in the times in that it’s now songs that 
attract me. I might like to work on certain songs with 
that group but it’s less exciting at the moment. I 
didn’t feel that I had anything to give when, say, the 
goth scene and stuff like that emerged, like it wasn't 
anything to do with me. I fele I was more on the side 
of pop, but just maybe not crass pop. My influences 
have never really changed - they've always been six- 
ties-ish guitar bands. When I was growing up, when I 
was 17, there was a lot of ‘Shaft’ and those kind of 
dance records around. With dance records, you'd get 
the odd one that’s brilliant, like Donna Summer, and 
then it’s an easy thing co copy. I guess if you think 
The Byrds sound really good and you want to strive 
toward that sound, you have to get four people and do 
a lot of shows and write good songs, so it’s a lot harder 
to do, but if you hear a Donna Summer record and 
someone's used machines really well, it’s a lot easier to 
do cheap copies, which is why that’s consistently been 
done. Dance is a really important side to music at the 
moment, really valid and vibrant, but it’s very diffi- 
cult to tell the good from the bad sometimes. I feel 
like I can tell it but I don’t think radio or the media 
can tell it. 

But I’ve just finished an album with The Wild Swans, 
and then I took 18 months making my album. I 
worked with an American band Human Drama and 
The Bodines and Shack. 


MI: Any prediction for the nineties? 


I: That dance music is going to be the rock'n'roll of 
the nineties. It isn’t going to go away. Like Acker Bilk 
or Lonnie Donegan thought rock'n'roll was going to 
pass. That's great because I'm sick of this rock ethic. J al- 
so think it’s not going to be less synthetic and more real, 
like The Stone Roses are the live version of dance music. 
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HYDRA VEIN: AFTER THE DREAM ................sscsssscsscssescesssssssssssssvsseseeeee R.K.T. (C0193) 
THE JETS: 15 ROCKIN’ YEARS ooo... ces ceccccsssseesesesnsnsneenssense KRYPTON (KRYP201) 
L.V. JOHNSON: COLD & MEAN rd ICHIBAN (ICH1050) 
MADONNA: IN THE BEGINNING ooo... ccsccssssesecccssssssseeesssseone RECEIVER (KNOBO01) 
MADONNA: THE EARLY YEARS .o.00.ooo.o.....cssssessscccssssssesseccssnnsveeseees RECEIVER (RRLP118) 
MAGNUM: LIVE...’INVASION’ cscs ... RECEIVER (RRLP113) 
MAJORITY OF ONE: THINK ABOUT TOMORROW ......................05. FIRST STRIKE (FST 2) 
BOB MARLEY AND THE WAILERS: SOUL REBELS ....................000..+ RECEIVER (RRLPO6) 
JERRY McCAIN: BLUES ‘N’ STUFF ............... .. ICHIBAN (1CH1047) 
REL VUNG OZIA scisiisscss cuscescesensctccdeassaees seccae elk Cte algae TUPELO (TUPLP007) 
DU ERE YS: WOERLY sss icceccease tee hash ab sastdnestnasey counnetecsneg an SHARK (MMT3303) 
THE MIDNITERS: WALK THE LINE . RAGE (RAGELP102) 
KATY MOFFAT: CHILD BRIDE .0:...0..........cccsccsssssssssesscseessusesesesssssserseensenes ZIPPO (HLDOO9) 
MOTORHEAD: BLITZKRIEG ON BIRMINGHAM 77 ..............00000000... RECEIVER (RRLP120) 
.. RECEIVER (RRLP121) 
NOMEANSNO: WRONG oo... cccscsscscsccssssesesesnene ALTERNATIVE TENTACLES (VIRUS77) 
NUTMEG: ELECTRIC PUTTY ooo e.escssecsccccscssssssesecsnnsnteeesecsssssssueseseene GROUND (NUT4) 
OPAL:EARLY RECORDING ...0..........scccccssssssseseseccessene ROUGH TRADE RECORDS (RT116) 
ORIGINAL PISTOLS: LIVE ooo... cccccsscscccsscsssssssssssussessessecseneronenenes RECEIVER (RRLP101) 
ORIGINAL PISTOLS AND 
THE NEW YORK DOLLS: AFTER THE STORM ooo............-ccsscsssssss0sses RECIEVER (RRLP102) 
THE OUTLINES: BLIND ALLEY ooo... ccccsccssccccscsssssssesesvessess DANCETERIA (L8909202) 
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OUTSKIRTS OF INFINITY: STONE CRAZY ...............cccccssseeccscssseseeesecee INFINITY (INFOO2) 


OXENKILLER: MONSTERS OF STEEL ........ccccsscccscsseccee KING KLASSIC (KKR1006) 
JIMMY PAGE: SESSION MAN 0... ...csccsesssccccscsssseseccscssssnneeccesessnsnareess A.LP. (AIP10041) 
debs nerapeveatvengand obai stoi mecnnsernrigh eens MULTITONE (MUT101) 

ie eae aga arse NTRS NEE ERE ANACHRON (AAS9004) 

Pe eT ey ORIGINAL MUSIC (OMLP15) 

. TEMPLE RECORDS (TOPY046) 

PSYCHO SURGEONS: MADHOUSE .............0......cccssssssssseeessessesssseeseenes Q.T.A. (0.T.A.02) 
THE REDBEARDS: HAVIN’ A BALL .................ssssssessssecescessesceesseens RECIEVER (RRLP108) 


.. DANCETERIA (NLP10) 


REM: RAPID MOUTH MOVEMENT PT. 2... ..sssesssccsccssssscssenees POW WOW (POW003) 
KIMMY RHODES: WITH THE JACKALOPE BROS. ..................cc:.00ccc0cs0000 ZIPPO (HLDO08) 
RHYTHM IS RHYTHM: FULL MOON v+sseee KOOLKAT (TBA) 
HENRY ROLLINS: HARD VOLUME oo..o....c.sccccscscsssssseseesee WORLD SERVICE (SERVO10) 
RUMILLAJTA: TIERRA MESTIZA ooo... c.cccccsesescsessssssetesreeee RUMILLAJTA (RUMI891) 
THE SAHOTAS: AAPA ooo......o...cccccsscssssssessessessesssssseenveensnvennnevens MULTITONE (MUT1102) 
THE SEX PISTOLS: NO FUTURE U.K.? ......... Coe RECEIVER (RRLP117) 
SHARK TABOO: BLACK ROCK SANDS ................ PLASTIC HEAD RECORDS (PLAS/LP021) 
SHAM 69: BEST OF... ANGELS WITH DIRTY FACES ........0.............. RECEIVER (RRLP104) 
SHAM 69: HERSHAM BOYS/THE GAME .................ccccsssssssssssseseeee RECEIVER (RRLDOO2) 
SEU Os IE 535s RB ses encesssennessondqasciasodapsesotonvntba av ofan RECIEVER (RRLP112) 
SHAM 69: TELL US THE TRUTH/THAT’S LIFE ..............:..:csscscseesen RECEIVER (RRLDOO1) 
NINA SIMONE: LIVE AND KICKIN 0.0.0... ccccccsccscsccsssssssesssusssevseees JUNGLE (FREUD32) 
SIXTH COMM.: MORTHOGENESIS ooo... eeescssssseeeee EYAS MEDIA (EYAS 059) 
SLAUGHTER AND THE DOGS: LIVE AT THE FACTORY .................... RECEIVER (RRLP114) 
SLAUGHTER AND THE DOGS: RABID DOGS .ooo......ccsccsceecsosne RECEIVER (RRLP109) 
SNOWBOY & THE LATIN SECTION: RITMO SNOWBO .................. ACID JAZZ (JAZIDLP19) 
SNUFF: SNUFF SAID ooo....cccccccccsssesesccssesnsnnsesennnne WORKERS PLAYTIME (PLAYLP10) 
SOCIAL KAOS: FREESTYLE oo... ecccecscccccccccssscssensveensees SCAM RECORD (SCAM005) 
JACK STARR: BURNING STARR ooo... cccccccsccccscssssssssssnsssseneesceeurnnee US METAL (US16) 
MARK T. WITH TIM HILL: THE ROOM ooo ..n.scccccscsssoseseseessuse WATERFRONT (WFO47) 
THOMAS & TAYLOR: SOUL OF NEW YORK ...............c-scccsscsoeee BLUE CHIP (BLUETTLP1) 
.N.W.(MNWX9) 
ULLULATORS: FLAMING KHAQS ooo... cscsccsesccccsssensneee DEMI-MONDE (DMLP1021) 
VARIOUS: ARIWA HITS ‘89 ............cssssssssssssssessessessesssssonsssssnneneasesseane ARIWA (ARILP50) 
VARIOUS: ATTACK FROM DOWN UNDER .... . RECEIVER (RRLP103) 
VARIOUS: ENGLISH FREAKBEAT 4 ouo..........ccsssssscseccssssssssssssssssseneseee A.LP. (AIP10051) 
VARIOUS: FEEL LIKE JUMPING o....0..........cscsscsesssescsescsscenssnsvennes RECEIVER (RRLP111) 
VARIOUS: INDESTRUCTABLE . RECEIVER (RRLP107) 
anna ceansab gests emanate Agar a vue STAR (SSBLP2) 
Fe ear eT eee ree MILAN (A509) 
..«. TROJAN (TRLS276) 
RECEIVER (RRLP105) 
PRCT NTE Eee TROJAN (TRLS275) 
VARIOUS: SKA BEATS Von... cssscsccscsssssssesssvesesseesee . BEECHWOOD (SKACID1) 
VARIOUS: SMOKIN’ BEATS VOL 2 ooo... ..ccscssscssccccsssssssessseeesess BLUE CHIP (BLUE BBLP2) 
VARIOUS: SOUL CITY USA... ececccccecccscsssssesususevseseseseensen BLUE CHIP (BLUESTLP1) 
VARIOUS: TERMINAL CITY RICOCHET 
ORIGINAL SOUNDTRACK ..000........csccccsscssssseesessenee ALTERNATIVE TENTACLES (VIRUS75) 
VARIOUS: 21ST CENTURY QUAKEMAKERS VOL 2 B.B.A.T. (BBATO05) 
VARIOUS: X-MAS PROJECT o.o........cssessesssssssssssnssnsssssonssnssssscesecaseneneeee SHARK (SHARK5) 
THE VASELINES: DUM DUM os ccssssscscccsscsssnsenssnvevsessecessesecestonsneseasees FF. (AGAS7) 
VICTORY MANSIONS: LOVE LIFE & DRINK .............. STUNG EATING JELLYFISH (SEJLP1) 
VOLCANO SUNS: THINGS OF BEAUTY oo.o....o.......csccccccccsccccccssssecseeseeseeeteeee SST (SST257) 
WEATHER PROPHETS: TEMPERANCE HOTEL ....................scss0 CREATION (CRELPO50) 
WEDDINGS PARTIES ANYTHING: ROARING DAYS ................ COOKING VINYL (COOK026) 
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@ THE ADICTS: ROCKERS IN RAGS ........:cccsssesssosntscsssvecsesnnuecessnneesensnne FALL OUT ( FALLLP046) 
@ AGNES BERNELLE: MOTHER THE WARDROBE ..........--ssvessssvesssntesseveensns SOME BIZARRE (TBA) 
@ ATOMIC ROOSTER: THE DEVIL HITS BACK... ecssssessssetsssessenerese DEMI-MONDE (DMLP1023) 
@ BEVIS FROND: ANY GAS FASTER .....:..csecsssecsssesssssssssnsesssesessesssserensoes RECKLESS (RECK018) 
@ BIFF BANG POW: SONGS FROM THE SAD EYED GIRL .........ssssesssverenee CREATION (CRELP0S8) 
@ BRADFORD: TBA .........e-scsecsssrecsssrsssrerssvesevseessneenevarennnseneveresnnsees FOUNDATION (FOUNDO01) 
@ CARTER: 101 DAMNATIONS oo. ..sescssesesssssssseeessecessasesesseassusessvecsssueesnneessne BIG CAT (ABB101) 
@ COONEV:E BEGLEY TBA saiscsrauiaavesstecccnaremn acca COOKING VINYL (COOK031) 
@ CRAZY HORSE: LEFT FOR DEAD ...........sssssscssseescessvecccesnsseessnnsees WORLD SERVICE (SERV009) 
@ FINITRIBE: GROSSING 10K oo... eessssessssssescssseeesesnsecsssnseenssnvess ONE LITTLE INDIAN (TPLP24) 
@ CLIVE GREGSON: WELCOME TO THE WORKHOUSE ..........-.0000 SPECIAL DELIVERY (SPD1026) 
@ HERESY: 13 ROCKING ANTHEMS ...........sscssssssessssssnsnsnsrsceersssvereenss IN YOUR FACE (FACEO07) 
@ SANTIAGO JIMENEZ JNR: FAMILIA Y TRADICION 00.0... SPECIAL DELIVERY (SPD1025) 
@ JUSTICE LEAGUE OF AMERICA: 

CUPID IN REVERSE: siccasscsssssscssesssasoseanssetaecawieiuesucey PLASTIC HEAD RECORDS (PLAS/LP023) 
@ HENRY KAISER BAND: HEARTS DESIRE o.......sssecscsesesescsssessssneescensness RECKLESS (RECK019) 
MD GAISACHSMMABETH, oc cpercceysonsnscascursennnons onarenstonncorrrssenmarneensesnnssanesesenne MUTE (STUMM70) 
@ LIGHTNING SEEDS: CLOUDCUCKOOLAND .........csssssssssseseesessssnssessessaveeess GHETTO (GHETT3) 
1 LOOPSAGIMDED ETERNITY aiescscss:ainirneoseauavarennnarwrevanicais SITUATION TWO (SITU27) 
@ CHARLES MANN: WALK OF LIFE ....cesscsseseeeeccccssssevesesesesseuee GUMBO RECORDS (GUMB0002) 
@ NEWTOWN NEUROTICS: 45 REVOLUTIONS PER MINUTE ......es..ssseeessceees JUNGLE (FREUD31) 
@D  OVSEER BAITS TBA, .:snsansesronrsanuisiesengaeesspuenravarsieesoysaseynsetgetniaoanessead COOKING VINYL (TBA) 
@ KATIE PERKS: SEA OF AIR .....sessssssetsessseeecessseeesssees PLASTIC HEAD RECORDS (PLASLP022) 
@ RENEGADE SOUNDWAVE: SOUND CLASH ........csscsscsssssseesscssssssuesesessssaueees MUTE (STUMM63) 
@ >THE SUNDAYS: READING, WRITING, ARITHMETIC .........ssecssssseseessereees ROUGH TRADE (R148) 
@ THROBBING GRISTLE: ONCE UPON A TIME .......sssseesssesscnsesssvecsone OBSESSION (OBSESSTBA) 
@ JOHNNY THUNDERS: BOOTLEGGING THE BOOTLEGGERS 0.0.2... JUNGLE (FREUD30) 
@ >THE TROJANS: SAVE THE WORLD ........ssessssrsecsssseecennsssserssscessnavscerssenesees GAZ'S (GAZLP005) 
@ TUNNEL FRENZIES: KNEE DEEP AND WASTED ..........csscsssssssseeseeees PROBE PLUS (PROBEM25) 
@ > ULLULATORS: FLAMING KHAOS oc sececsscccssesscsnssecscsnseecesseeeees DEMI-MONDE (DMLP1021) 
@ VARIOUS: HOUSEMASTERS .......sssscssssssssscsssnvseeessensnssseateessensnnesss BLUE CHIP (BLUEHSLP1) 
@ VARIOUS: REPUBLIC REMIX LP .......-.-sssvseseccessnsuerersersrsvsvseesresssnerstersnsaversers REPUBLIC (TBA) 
@ VARIOUS: ZYDECO BLUES AND BOOGIE ..........sseeeeseeseene GUMBO RECORDS (GUMB0001) 
@ WE ARE GOING TO EAT YOU: EVERYWHEN oo... ceccscccecssssecscssuvasecceutecesnee BIG CAT (ABBO14) 
@ COOKING VINYL (COOK029) 
C1 AAAK: BUILDINGSCRAPBEAT .................cscsssscsssscssssssesscssssssssecsesssnessseee BOP (SCAM3C) 
C) MARC ALMOND: JACLUES ooo... ecscccescsssecscsseneeeennees SOME BIZARRE (BRELOO1) 
QO) BLACK STATE CHOIR: HARDSHELL PREACHER oo... cceeeeeeeee BOP (SCAM2C) 
QC) GARCASS: REEK OF PUTREFACTION ....0......ssesssssescscsssseeeeee EARACHE (MOSTOO6MC) 
©) CHRISTIAN DEATH: ALL THE LOVE ALL THE HATE - PART ONE ....... JUNGLE (FREUDC33) 
QC) CHRISTIAN DEATH: ALL THE LOVE ALL THE HATE - PART TWO ...... JUNGLE (FREUDC34) 
QO GARY B.B. COLEMAN: DANCIN’ MY BLUES AWAY ...................000 ICHIBAN (ICH1049MC) 
CQ) RICHIE KICKLIGHTER: IN THE NIGHT ..................sccssssssssesseesesneees ICHIBAN (1CH1051MC) 
OQ) LV. JOHNSON: COLD & MEAN ICHIBAN (ICH1050MC) 
O) LIGHTNING SEEDS: CLOUD CUCKOO LAND ooo... ecccccceeeecseeeee GHETTO (GHETT3) 
MD LAGU GUT sis ss sasccspas pau Ubaspascanacion ante aceatonsseaypresaasiesnese SITUAION TWO (SIT64T) 
Q) MADONNA: THE EARLY YEARS .... RECEIVER (RALC118) 
OC) MAGNUM: LIVE...’INVASION’ ..........cccsccsssssssesscssssssssssesesssnneeseees RECEIVER (RALC113) 
C) JERRY MCCAIN: BLUES ‘N’ STUFF ooo.......scscseccscssseeesssseesssenses ICHIBAN (ICH1047MC) 
Q) KATY MOFFAT: CHILD BRIDE .... ... ZIPPO (HLDOO9) 
CL NUTMEG: ELECTRIC PUTTY ooo. cccccesesecscssssseneeeesesnaneeeseesen GROUND (NUT4MC) 
CX ORIGINAL PISTOLS: LIVE o.oo... scscssrsccssveessesneesersvsecersaveesennnees RECEIVER (RALC101) 


COOKING VINYL MOVES INTO THE 90s 
WITH A BRAND NEW LABEL 


HOT GUMBO FROM 


LOUISIANA 


ZYDECO BLUES ‘N’ BOOGIE 


Hot cutsifrom the vaults of-Lanor Records, 
featuritigsthe classic Donald Jacob 45 
She Kept Chewing Gum Gurecicicp 0 


CHARLES MANN 
Walk of Life 
Features the supercharged cajun version of the 
Dire Straits song, plus 12 more tracks»from the 
King of Swamp Pop Gumeoicico 002) 


The GUMBO\abel will be concentrating on 
regional music from around the world. 


NEW FROM 
COOKING VINYL 


ANDY WHITE 
Himself 
The Belfast minstrel and his 
Class Men deliver some 
powerful new compositions. 


(COOKICICD 029) 


OYSTER BAND 


A new LP comprising some live and some studio 
material to be released in February to coincide 
with their appearance on the BBC’s 
Rhythms of the World (\8/2/89) (cooxicico 032) 


S I N G L E S 


ANCIENT BEATBOX 
with SHEILA CHANDRA 
Raining (Remix) (rv 014) 
Released 15/1/90, 

AB appear on Snub TY in January. 


THE COLORBLIND JAMES 
EXPERIENCE 
That’s Entertainment (ry 015) 

Released in February. 


GOD'S LITTLE MONKEYS — 
Whistle, Daughter, Whistle ¢p 013) 
Released late January. 


DISTRIBUTED BY REVOLVER 
Send SAE for catalogue to: 
COOKING VINYL, PO BOX 1741, LONDON W9 3LA 
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CQ THE POLLEN: CONTRASTS ......ccsssccossscccssssssssnseesseneeenee DANCETERIA (DANG712) 
() THE SAHOTAS: AAPA ...ccscsscsccssscsssssecnsesssssesiessnseseeee MULTITONE (CMUT1102) 
CQ) SHAM 69: BEST OF... ANGELS WITH DIRTY FAGES .................... RECEIVER (RRLC104) 
CO NINA SIMONE: LIVE AND KICKIN .00.....ccsccccssscsssscsseeesseeeseeeee JUNGLE (FREUDC32) 
(Q SOCIAL KAOS: FREESTYLE ..........sscccsssssscsssessssneesnsene SCAM RECORD (SCAMO05) 
OQ) THE REVOLUTIONARY ARMY 
OF INFANT JESUS: THE GIFT OF TEARS ..........-cccsccessceone PROBE PLUS (PROBE12C) 
NEW ORDER - S'EXPRESS C) RHYTHM IS RHYTHM: FULL MOON ........-cccsccecccceseceeneee se KOOLKAT (TBA) 
C) RUMILLAJTA: TIERRA MESTIZA ..... .. RUMILLAJTA (RUMI8916) 
PIXIES - THE SUGARCUBES (0 THE SEX PISTOLS: NO FUTURE U.K.? ....cccscccssssersssecsserneosee RECEIVER (RRLC117) 
COCTEAU TWINS - REVENGE CO TOY DOLLS: WAKEY WAKEY! ooo .cccccsssscsssssessssenseunnenee RECEIVER (RRLC119) 
SUNDAYS - THE BEATMASTERS (C) MOHAMMED YUSUF: ROOTICAL THES 2... cccososesscsssesctetntete BOP (BIP603) 
BOMB THE BASS - RICHIE RICH CX THE TRIFFIDS: STOCKHOLM .o......cscsscsssscscssssnsessesssseneenenene M.N.W.(MINWMCX9) 
CD VARIOUS: GLASS OF 64 oo. cccscssssecnesnntssseeseene HOLLY RECORDS (BUDDYC001) 
HAPPY MONDAYS - A.R.KANE (CO VARIOUS: MYSTERY TRAIN .o.....cccccsccccosecsssssccsevecesnnnseceesescnnnreneeees MILAN (6509) 
M. WALKING ON THE WATER (2 VARIOUS ARTISTS: SKA BEATS 10... cccscsccscseesciaee BEECHWOOD (SKACID1MC) 
SPACEMEN 3 - GALAXIE 500 C2) VARIOUS: 21ST CENTURY LUAKEMAKERS VOL 2 «00000000 B.B.A.T. (BBATOO5C) 
EINSTURZENDE NEUBAUTEN CX VOLCANO SUNS:THINGS OF BEAUTY ..o....cscsstesssnessteneintsseentee SST (SSTC257) 
MY BL C1 AWEDDING ANNIVERSARY: A WEDDING ANNIVERSARY ............ DANCETERIA (DANC10) 
Tu Eanes TS ean OTE, C) WEDDING PARTIES ANYTHING: ROARING DAYS ............... COOKING VINYL (COOKC026) 
@ BIFF BANG POW: SONGS FROM THE SAD EYED GIRL ..ccsocsovssocsnoes CREATION (CCREO58) 
and man y more ... @ COONEY & BEGLEY: TBA oo... scsssssssssesssssssssnsssetenseesvetseeee COOKING VINYL (COOKC031) 
@© LAIBACH: MACBETH ..cssscsssssssssssctnsessssssesasesnetnesanssansesesanes MUTE (CSTUMM70) 
The Best Company To Work With In G/A/S @ MICHAEL GOLDRICK/DES! DONNELLY: 
CHAMPION OF THE WORLD .ccssocsscssossssssnsssnessnseeanesnteense BOP CASSETTES (BIP801) 
If in doubt, ask one of those: @ CLIVE GREGSON: WELCOME TO THE WORKHOUSE ............. SPECIAL DELIVERY (SPDC1026) 
@ SANTIAGO JIMENEZ JNR: FAMILIA Y TRADICION ......cssssss SPECIAL DELIVERY (SPDC1025) 
@© LIGHTNING SEEDS: CLOUDCUCKOOLAND ..sc:sccssssisossnsssnssastssssnnes GHETTO (GHETT3) 
© LOOP: A GILDED ETERNITY oo. csccssesssssssesssesscessnssssessunsssesssee SITUATION TWO (SITC27) 
@© CHARLES MANN: WALK OF LIFE cscsccssoeseeesscevensensee GUMBO RECORDS (GUMBOCO002) 
ONE LITTLE @ RENEGADE SOUNDWAVE: SOUND CLASH oassosescsssssssseessssessencteneesve MUTE (CSTUMM63) 
INDIAN @ THE SUNDAYS: READING, WRITING, ARITHMETIC 10... .. ROUGH TRADE (CR148) 
@ JOHNNY THUNDERS: BOOTLEGGING THE BOOTLEGGERS...... _ JUNGLE (FREUDC30) 
@ VARIOUS: REPUBLIC REMIX LP ..cccssosssscsessvssnsesvetsnienenssnnsenssenetseet REPUBLIC (TBA) 
@ VARIOUS: ZYDECO BLUES AND BOOGIE . . GUMBO RECORDS (GUMBOCO01) 
@ WE ARE GOING TO EAT YOU: EVERYWHEN .....cssocssscscosssseesessecsesnetn BIG CAT (ABBO14C) 
@© ANDY WHITE: HIMSELF ...ccssssscccssssccssnsssasensssnnssnesesete COOKING VINYL (COOKC029) 
CQ MARC ALMOND: JAGLUES .o0....cccscccsssssnsscsssnssennioes SOME BIZARRE (BRELOO1) 
Q ANTI NOWHERE LEAGUE: 
WE ARE THE LEAGUE/LIVE IN YUGOSLAVIA... ..cccccossssscsseenssnees 1L.D. (CDOSE36) 
(CQ ATOMIC ROOSTER: DEVILS ANSWER ........cccccccssscsesssseneeue RECEIVER (RRCDO03) 
Cl BOW WOW WOW: THE BEST OF. o....ccscsscccssnsesessesnessneense RECEIVER (RRCD116) 
C) CHRISTIAN DEATH: ALL THE LOVE ALL THE HATE - PART ONE ..... JUNGLE (FREUDCD33) 
OQ) CHRISTIAN DEATH: ALL THE LOVE ALL THE HATE - PART TWO .... JUNGLE (FREUDCD34) 
© GARY B.B. COLEMAN: DANCIN’ MY BLUES AWAY |... ICHIBAN (ICH1049CD) 
(CO) DEATH IN JUNE: THE GUILTY HAVE NO PAST ooo...cccccccsccnecsseaneen NER (BADVCCD3) 
CO DEATH IN JUNE: NADAL oo. cccsccssssssssesssesusensetneruntnnensns NER (BADVCCD13) 
2 DEATH IN JUNE: THE WALL OF SACRIFICES ........ccsccsesssceseoee NER (BADVCCD88) 
(0 THE DELTONES: NANA CHOC CHOC IN PARIS ..........:cccsscesseeseeee UNICORN (PHZCD31) 
(0 DIVINE: THE STORY SO FAR o.......ccccsccccssscscsssssnssneenseeee RECEIVER (CDKNOBO03) 
a 2 ne geet eon pew , SE Q. EAST OF JAVA: THE IMP AND THE ANGEL ........ PLASTIC HEAD RECORDS (PLAS/CD018) 
ICKEIEL OW. £2» Ue CQ THE FLATMATES: LOVE AND DEATH .......cccccscccssccsssssneeoe SUBWAY (SUBORG14CD) 


Tel.: (0)-2325-697-0 - Fax: (0)-2325-697-222 croup 
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THE GADGETS: 

LOVE, CURIOSITY,FRECKLESS AND DOUBT ....... PLASTIC HEAD RECORDS (PLAS/CD014) 
GENOCIDE: BLACK SANCTUARY 0... ......csssesscssesesseesnepeonee KING KLASSIC (KCD1004) 
GONG MAISON: GONG MAISON 2... csccsecseneeseeeoneenneseee DEMI-MONDE (DMCD1023) 
MICK HUCKNALL: THE EARLY YEARS ................---.0:sesssssnsenneee RECEIVER (CDKNOBO02) 
RICHIE KICKLIGHTER: IN THE NIGHT ooo... sccerscteessecrseeeneeeee ICHIBAN (ICH1051CD) 
THE KRIXHJALTERS: EVILUTION ...............ccsscessossecssnecsnsnes CHICKEN BRAIN (CBR108CD) 
LAUREL AND HARDY: LAUREL AND HARDY VOL2 ....... ANOTHER FINE MESS (MESSCD2) 
L.V. JOHNSON: COLD & MEAN oo... .cceccscscsessstssesecneessseoncenneens ICHIBAN (ICH1050CD) 
LOPS ARI NE ssst isssssccsies cca ssrcoascerconxtncnntuasibbaeansevenereans SITUAION TWO (SIT64CD) 
MADONNA: IN THE BEGINNING oooooo......scscescssesscseescsserscsneeennes RECEIVER (CDKNOBO01) 
MADONNA: THE EARLY YEARS oooo..........ec.csccscscesssecsneessensoneeneees RECEIVER (RRCD118) 
MAGNUM: LIVE...INVASION? ooo... eccsseesssseessnenseseseesnersenasesene RECEIVER (RRCD113) 


BOB MARLEY AND THE WAILERS: SOUL REBELS .......................... RECEIVER (RRCD106) 
JERRY MCCAIN: BLUES ‘N’ STUFF ..................... . ICHIBAN (ICH1047CD) 
WELVINS: GEMMA oan ican eiieiieniaiendaeer ined TUPELO (TUPCDO07) 
KATY MOFFAT: CHILD BRIDE ooo... ess ccsseesseessersneessesevsesnrsssnsseseeness ZIPPO (HLDOOS) 
MOTORHEAD: BLITZKRIEG ON BIRMINGHAM ‘77 ........................+ RECEIVER (RRCD120) 
MOURNBLADE: LIVE FAST,DIE YOUNG ...............ccseeccseessseeeeee G.I. RECORDS (GICD333) 
MUDHONEY: BOILED BEEF & ROTTING TEETH o............cceccecssteecsnes TUPELO (TUPCD9) 
NINE BELOW ZERO: LIVE AT THE VENUE ooo. eee eeeneene RECEIVER (RRCD121) 
NO MEANS NO: WRONG oon... ... ALT TENTS (VIRUS77CD) 
DOTS: ELECTING PUTTY sss sscosinossesvcasorcsosricinvarsarsn gevvneaprnesnsnnin GROUND (NUT4CD) 
ORIGINAL PISTOLS: LIVE ooo... cc cccesssecssecssnsssessusesnessversneesneeens RECEIVER (RRCD101) 
THE OUTLINES: BLIND ALLEY ooo... esscsssecccecsneseceesseesneeeeee DANCETERIA (L8909302) 
PSYCHIC T.V.: KONDOLE/DEAD CAT 0... sessseesesnees TEMPLE RECORDS (TOPY046) 
THE REDBEARDS: HAVIN’ A BALL ...............ccsssscsssessssessssnessnsescnnes RECIEVER (RRCD108) 


KIMMY RHODES: WITH THE JACKALOPE BROS. ..................:..00-s000 ZIPPO (HLDCD008) 
RHYTHM IS RHYTHM: FULL MOON oo... esc ececssetseeeeencssnecnusennenee KOOLKAT (TBA) 
HENRY ROLLINS: HARD VOLUME .............0.....esccecssseeene WORLD SERVICE (SERVO10CD) 
RUMILLASTA: WIRACOCHA .............cccscssecseecssecsnesesessnennseeess RUMILLAJTA (RUMI871CD) 
THE SAHOTAS: AAFA ............2.csssecssveesssrssssvesssnecesnsesnsnvensunestsnes MULTITONE (DMUT1102) 
SEPULTURA/METAL ONSLAUGHT: 

MORBID VISIONS/CEASE TO EXIST 0... .scsseccsssesssseesssneesseeees SHARK (SHARK 12CD) 
THE SEX PISTOLS: NO FUTURE U.K.? ooo........ceccsccscseesesneecsneesenness RECEIVER (RRCD117) 
SHAM G8: LIVE 5s pacacanintmicmicimano naan RECEIVER (RRCD112) 
SHARK TABOO: BLACK ROCK SANDS ............... PLASTIC HEAD RECORDS (PLAS/CD021) 
NINA SIMONE: LIVE AND KICKIN ..............seccsssecsosseceseessnvscesnsesoness JUNGLE (FREUDC32) 
SNUFF: SNUFF SAID ... WORKERS PLAYTIME (PLAYCD10) 
JACK STARR: BURNING STARR oo... ec escseeseeccsnesseesestensecsscsnseene US METAL (US16CD) 
THE TRIFFIDS: STOCKHOLM ooo... ecsceescssesccseecsouetecseessneecssnuseones M.N.W.(MNWCDX9) 
VARIOUS: GARAGE GOODIES ooo... essssesessssesssssesnnecsnseessusecesnesenness HIT (CDHIT1) 
VARIOUS: GET PRIMITIVE BEST OF PEBBLES VOL 1 ..................0...00.00 UBIK (CDTAKE1) 
VARIOUS: GET PRIMITIVE BEST OF PEBBLES VOL 2 ........cccccoon UBIK (CDTAKE2) 


VARIOUS: MYSTERY TRAIN ooo... ccc cicscecsseessesensesnesesneaneessnsens MILAN (CD509) 
VARIOUS ARTISTS: SKA BEATS 1 ............--scecsccssssseesneesennes BEECHWOOD (SKACID1CD) 
VARIOUS: TERMINAL CITY RICOCHET 

ORIGINAL SOUNDTRACK o.oo... cccccseesseeseneeeee ALTERNATIVE TENTACLES (VIRUS75) 
VARIOUS: 21ST CENTURY LUAKEMAKERS VOL 2 .....................00.. B.B.A.T. (BBATOOSCD) 
VARIOUS ARTISTS: X-MAS PROJECT ..................... SHARK (SHARKSCD) 
VOLCANO SUNS:THINGS OF BEAUTY ooo... ecssesssesssnnesssversnnesssnsensns SST (SSTCD257) 
WEDDING PARTIES ANYTHING: ROARING DAYS .............. COOKING VINYL (COOKCDO26) 
THE ADICTS: ROCKERS IN RAGS .......s0sssssesssssesssecsssessssecsnvecesavensns FALL OUT (FALLCD046) 

AGNES BERNELLE: MOTHER THE WARDROBE .......-...1:s-seecssvesrseeseosees SOME BIZARRE (TBA) 

ATOMIC ROOSTER: THE DEVIL HITS BACK ......:ssseessrsnseesessrsacess DEMI-MONDE (OMCD1023) 

BIFF BANG POW: SONGS FROM THE SAD EYED GIRL .........se-s0ss0000 CREATION (CRECD058) 

BEVIS FROND: ANY GAS FASTER ....sccssssssssneessesseqnesecasessneessnees RECKLESS (CDRECKD018) 


NEW FROM BACKS DISTRIBUTION 
BLUE CHIP 


THOMAS & TAYLOR - SOUL OF NEW YORK 
-LP.-BLUETTLP 1 
VARIOUS.- SOQUL.CITY USA 
-LP-BLUESTLP4 
SMOKIN BEATS 2 
-LP- BLUEBBLP 2 
VARIOUS - HOUSEMASTERS 
- BLUEHMEP11 


DETOUR 


VARIOUS 
- HILLBILLY HOUN’DAWGS & HONKY TONK ANGELS 
-LP. =DT 33008 
THE FIVE KEYS/THE NITECAPS 
- BEST OF DOOWOP CLASSICS 2 
- LP - DT 33010 
AZ’s 
THE TROJANS - SAVE THE WORLD - LP -GAZLP 005 


ANOTHER FINE MESS 
LAUREL & HARDY - Volume 2 
- LP/LP Pic/CD - MESSLP.2/2P/CD 2 


WILDE CLUB 


BARDOTS/SHINE - SAD ANNE/BITE THE APPLE 
= 12" - WILDE 14 


BITEBACK 


WHO’S IN THE KITCHEN - STRUCTURE RUPTURE 
-LP -BBO018 


BACKS DISTRIBUTION 


ST. MARY’S WORKS, ST. MARY’S PLAIN, 
NORWICH. PHONE: (0603) 624290 
ALL RECORD DISTRIBUTED BY THE CARTEL 


ROUGH 
TRADE 


SHOPS & MAILORDER 


FOR ALL QUALITY INDEPENDENT RECORDS 


SHOP & MAILORDER AT: 
130 TALBOT ROAD/LONDON W11/TEL .01-229-8541 


AND 


16 NEALS YARD/COVENT GARDEN/LONDON WC2/TEL .01-240-0105 


the 
ROUGH TRADE shop 


MARE ENQUIRIES ‘DEFT Ss’ 


“MARKETING RETAIL - PROMGTIONS EXPORTS. 


North American Representation for . a 


‘Galaxie 500° 
Sates Nice Girls. 
Mesa Star» 
~The Clean 
Snuff 
Straitjacket Fits 
‘Miracle Legion 
. ALR. Kane. ; 
The Band of Holy joy 
. Fairport Convention 
a Victoria Williams | 
ae Lvectets Williams . 


* Production and Disttibution Agreements 
and Exclusive ‘Representation of: 
‘Twin/Tone Se 
Genius ak 
- Pitch-A-Tent 
‘Heyday . 
‘Apocalypse. 
“Okra . 
“Alchemy: 
“Absolute A-Go-Go _ 
> >) @est LaMort | 
Uy Sead SA 
| Crazy rinse Recordings _ 


For further infin contact Robin Hurley at 


STAND. 0205: 
~ or calt Michael Black at 
(0101) 415-541-9570 
“fo ‘call aes and sales | oat 


és NEW YORK ‘SAN FRANCISCO 
‘6H Broadway, Suite 314 > 326 Sixth Street - 
- New York City, NY 10012 2y Sans Francisco, CA: 94103 
** 0101-212-777,0100:. ‘O101-415- 541-9870 
"Fax: 212-505-9314 Fa: SAS Ret e742 


JANUARY RELEASES 


~< LISTS > 


BRADEOROE TOA Si isiissstectissicasecsuetowcaes tava bal Ldaai FOUNDATION (FOUND001CD) 
GARTER 101 DARINATIONS ':si55-cscccsicciavssbvsiceasctos syescn csevcccccstesiaccsuaus BIG CAT (ABB101CD) 
GONE YE BEGLEY.: TBA srisessosenctbnessrnaceoners esesonsileyasotivese COOKING VINYL (COOKC0031) 
CRAZY HORSE: LEFT FOR DEAD ....ssssssvesssvssersvesssneessnscersners WORLD SERVICE (SERVOO9CD) 
FINITRIBE: GROSSING 10K .......+sescsssessssessssvessnserssneessnsessnenees ONE LITTLE INDIAN (TPCD24) 
CLIVE GREGSON: WELCOME TO THE WORKHOUSE ........... SPECIAL DELIVERY (SPDCD1026) 
SANTIAGO JIMENEZ JNR: FAMILIA Y TRADICION ........++.-- SPECIAL DELIVERY (SPDCD1025) 
HENRY KAISER BAND: HEARTS DESIRE .........ssesssessseesseessvesessnee RECKLESS (CDRECKO19) 
EIBACH: MACBET EE si seistssssscians sasssasissvsesisicsessenviwecaeateayesogeesetcseeoese MUTE (CDSTUMM70) 
LIGHTNING SEEDS: CLOUDCUCKOOLAND .ssccssssssivnivirininnieeie GHETTO (GHETT3) 
EQOP: A GILDED EVERRITY sivssscsyssnsspiasvassvesdiavoyeonsasdoosocventetes SITUATION TWO (SITU27CD) 
CHARLES MANN: WALK OF LIFE ......+c+sssssesesssesessssseesonee GUMBO RECORDS (GUMBOCD002) 
RENEGADE SOUNDWAVE: SOUND CLASH .....20ssssesscsssseesessseeeessesseeees MUTE (CDSTUMM63) 
SHARK TABOO: BLACK ROCK SANDS ........-.+00sss000000 PLASTIC HEAD RECORDS (PLASCD021) 
THE SUNDAYS: READING, WRITING, ARITHMETIC .......-....0-ssvesss0veesese ROUGH TRADE (R148) 
THROBBING GRISTLE: ONCE UPON A TIME .......ssesssssssssssssesesssonse OBSESSION (OBSESSTBA) 
JOHNNY THUNDERS: BOOTLEGGING THE BOOTLEGGERS ........1...+0+» JUNGLE (FREUDCD30) 
VARIOUS: REPUBLIC REMIX LP. ......sssssssssessssssssssensvesensnsessscessnsarsoncesensassane REPUBLIC (TBA) 
VARIOUS: TOTALLY WIRED TWO ....s..scssessesssssseesssssecesssesessssnsesess ACID JAZZ (JAZIDCD016) 
VARIOUS: ZYDECO BLUES AND BOOGIE ........00...00s.s0e000 GUMBO RECORDS (GUMB0CD001) 
WE ARE GOING TO EAT YOU: EVERYWHEN .........-cssessesssseesssseeereessneeeens BIG CAT (ABB014CD) 
ANY: WHITES FUMSELE  ssxsscasssasssicapsenucsevesuvaxeqescasosssoension COOKING VINYL (COOKCD029) 


12” SINGLES 


ooooogooO0O0COO0O0ODOOOOCOOOODOOCOOO0000 


33 1/3 CREW: PETER PAUL ......-scccsesccovssssvsessssnsesssas GOLD KEY/ICHIBAN (12P038) 
PERU IW i isccsssstcscisnesnsssenceetciasiianct asec scares cauta ccs aaattaavenh V.C.N. (12VCN8) 
BACHELOR PAD: A LIGHTHOUSE IN THE DESERT .......................... EGG RECORDS (EGG2) 
THE BARDOTS/SHINE: WILDE CLUB E.P. o.o...o....0...cecseecccecssessneene WILDE CLUB (WILDE1) 
BOOM FACTORY: TASTE THE LASH .............sscscsssesesssseeesosssnessessnes DANCETERIA (INNR2) 
GREAMING JESUS: MUG on... ccsscesscessseessesssscssverseessnesstecssesssneenees JUNGLE (JUNGS2T) 
CYCLIC AMP: CONCRETE ISLAND ooo... ccc ecscseessseeessneeennee PROBE PLUS (PP24T) 
DADDY D.: MOTHER FUSSIN’ ooo... cceccscseeecssnnesenennee SDEG/ICHIBAN (12P034) 
FORE gn ncapccrmncanseurensnseonsnnesrcreitsenicsutscse fohavasane RECEIVER (REPLAY3001) 
DR yn canst cnnerns non coun eae esonaptang coma acteoniaens RECIEVER (REPLAY3002) 
PES sc scistsnascasccacssoscovsesesacansasseigau esis rtsaa res ssseen inte coat RECEIVER (REPLAY3003) 
DIVINE: MEDLEY 94 ion... .ccssssssecscsssssssnsessssessssnsvonevsvensnnsves RECEIVER (REPLAY3004) 
DIVINE: THE STORY SO FAR oo... ccccscsscsseessseessnsssnnsecsneseennes RECEIVER (REPLAY3005) 
DOCTOR & THE CRIPPENS: AVANT GARDENING .................cccs000 MANIC EARS (EAR2T| 
S.H. DRAUMER: BLESS E.Po ooo... esscscccsseesesseessnsessnseessvaesnsnsens LAKELAND (GRAMM39' 
DRRB: MAKE IT WITH YOU oo... escseecsssseosseessseeesasesenstecssnneesseens PLAYHARD (DEC21 
JERRY EDWARDS: TBA ..............ccsescssccsssesssssessssecssveesnsneeesvsecnsneessnseones REPUBLIC (TBA 
EXOCET: LETHAL WEAPON ...o..........ccscssecsssesssesessssensveseonsnsesvussonenessneesnn® CATT (CATT10 
THE HARDY BOYS: WONDERFUL LIE .................csssssessesecsssneesssseenvneees STELLA 5 (STELT1 
THE HOLY GHOST INC.: THE WORD ...............0000.000000 BIG NOISE PRODUCTIONS (HGO01 
LAWADDAS TURD i iispesssascssicacscsnssscossconcsvsnssnzbvsysccitaavsnvenndeoosasayeetaniay SLY GINA (TBA 
DEE LAWAL: THE DEE DON’T PLAY .... PLAYHARD (DEC26 
LEDERNACKEN: T.B.A. .............cssssceccsssseessnsseeeees DEUTSCHLAND STRIKEBACK (SBR361 
MADONNA: COSMIC CLIMB RECEIVER (REPLAY300( 
MADONNA: ON THE STREET RECEIVER (REPLAY300% 
MADONNA: TIME TO DANCE on... cccsecsssecssssessseessnneeenaes RECEIVER (REPLAY300; 
MADONNA: WILD DANCING ooo... ccs ceeccssseessosseesessveesessnees RECEIVER (REPLAY300( 
CHARLES MANN: WALK OF LIFE ..............:ccsseescsseesssescsseesne COOKING VINYL (STEW1/ 
MASSIVE SOUNDS: ROUGH AND MASSIVE ................ccccsssseesssseessses REPUBLIC (LICTO2: 
MIXTRESS MIX: JE? TAIME oon... csccsssseescsssseessssssesesnees TEMPLE RECORDS (TOPY05! 


JANUARY 


Q) NASIH & FRANKIE BONES: GET HIP TO THIS (REMIX) 


(2 THE NIVENS: SHAKE IT FROM THE TOP ......-.ccccscsceseeoen 
(2 REKTUM: REAL HORROW SHOW o....cccsoscscsnsceoesnsnsnrn 

2 REV REV: REVELATION REVOLUTION E.P............... CONFIDENTIAL RECORDS (FILE 009) 
(0 SHARONE: PLAY TO WIN ....cccscssssesessntstsssesesesntntntsnee REPUBLIC (LICTO23) 
2 TF.0.: MY SUMMER LOVE ...... _... GEMC/ICHIBAN (12P037) 
(2 THE TROJANS: BRAVE BELLS o0.......cccccsssscsssecssnssneevneentnsnervees GAZ’S (12GAZ014) 
© BRADFORD: GANG OF ONE escssvsssensssesevieetnseeticetetineietineeetevn FOUNDATION (TFLOST) 
© THE CHARLATANS: INDIAN ROPE ....ccccsscsossessessceseenee DEAD DEAD GOOD (GOODONE12) 
@© DAPOSSE: SEARCHIN HARD ecccsssssnsstestsveresnseensetntnnnnnesetse REPUBLIC (LICT32) 
@ THE FLATMATES: LOVE AND DEATH .... . SUBWAY (SUBORG14) 
CRETE GI eee aS Fe A eee ED GEE ST (TBA) 
© KOROVA MILK BAR: TALKING'S BORING ..csccsccscsossssssssseseneenen SUBWAY (SUBORG13) 
@© MAD JACKS: WEEPING WIND ...ccccccsvscsvsssstnssestneeesetstnsntneee CREED (CREEDST) 
© MC MELLO: BACKSTABBERS ..ccccevscvavsssesntstectivntnvinsetintintneeene REPUBLIC (TBA) 
@ ONIONHEAD: FOR NICENESS LP _. FAIRWEATHER (FRIENDO01) 
WBE IDE Ro cn cxccnecssazsrtosressccmxen nsereterepnsecoancin CREATION (CREO72T) 
WTA ROCK EXSTADY we cecsseccseszsepnsoreaserssceseeccioaetvtic SLEEPING BAG (SBUK19T) 
7" & 12" SINGLES 

(2 ALTERNATIVE RADIO: SAVE ONE DREAM ......cccssccccsecsnensae PULSE (PULOO1/T) 
(2 ANCIENT BEATBOX: RAINING (REMIX) .........ccccccccscsnecce COOKING VINYL (FRYO14) 
Q BABY FORD: BEACH BUMP _.. RHYTHM KING (7{BFRDO06) 
QQ) THE BEATMASTERS & CLAUDIA FONTEYNE: WARM LOVE .... RHYTHM KING (LEFT37/1) 
Q) COLDCUT: COLDCUTS XMAS BREAK ........cccccccnsc AHEAD OF OUR TIME ( CCUT7/T) 
(2 EPMD: TOO MUCH/BIG PLAYBACK .........cccccseccssssnssosnee SLEEPING BAG (SBUK12T) 
CQ ERASURE: YOU SURROUND ME ......cccccssssaccssscssssssssesnsene MUTE ((12)MUTEO99) 
CQ JAMES: COME HOME ............. _ ROUGH TRADE (RTT235) 
Cl LAIBACH: ACROSS THE UNIVERSE .0......cccccccscocesonsnsnaeenen MUTE (12 MUTES1) 
CQ LAUREL AND HARDY: HONOLULU BABY .............. ANOTHER FINE MESS (12MESS002) 
Pe) | eee SITUATION 2 (SITO64T) 
(CQ) RENEGADE SOUNDWAVE: PROBABLY A ROBBERY ...............0.. MUTE (12/MUTE102) 
QQ WINFRED SHAW/DICK POWELL: LULLABY OF BROADWAY ... MOVIEOLA (LULL7/LULL12) 
(2) SOUP DRAGONS: MOTHER UNIVERSE ....-cccscsscsssscsssssene RAW TV (RTV12008) 
(2 SUGARCUBES: PLANET oo. ccccccccsssnsnsnsnsnsne ONE LITTLE INDIAN (32TP12) 
(CQ) TURNTABLE ORCHESTRA: BETTER BE GOOD TO ME .........ccsccccsose REPUBLIC (TBA) 
Q) WEDDING ANNIVERSARY: THE ASYLUM oo. DANCETERIA (7/12DAN20) 
() ANDY WHITE: SIX STRING STREET .. COOKING VINYL (G0T015/1) 
© CHOC-O-LETTE: LIL BIT OF LOVIN assscsssssssssnsacssssnetnsanesvee SLEEPING BAG (SBUK18T) 
© DEPECHE MODE: ENJOY THE SILENCE cccscsecsscvscscetonvsetsesetnssetcee MUTE (12/B0NG18) 
e MUTE (12/MUTE109) 
@ SLEEPING BAG (TBA) 
@ . GEE STREET (GEET26) 
) GEE STREET (GEET25) 
@ RENEGADE SOUNDWAVE: PROBABLY A ROBBERY ....csccsccocsessocesnsn MUTE (12/MUTE102) 
@© SOUP DRAGONS: MOTHER UNIVERSE ecscticssssessssvsvsiceensnssnsvce RAW TV (TRV12008) 
7” SINGLES 

2 14 ICED BEARS: WORLD I LOVE ....cccccscsscsssssacssessesnssnee THUNDERBALL (7TBL5) 
Q ANOTHER SUNNY DAY: YOU SHOULD ALL BE MURDERED ... SARAH (SARAH22) 
THE BECKETTS: THE MOST BEAUTIFUL GIRL IN TOWN «20.0... FABULOUS (FAB1) 


C) BLESSING IN DISGUISE: CRYING IN THE RAIN ................000.00.. MOONCREST (DISGUISE) 


HNBL/BC/CD 1349 


Ws the Talk of the Town 
a aoe A film noir LP 
of torch songs 
by Europe's 
coolest orchestra. 


‘ 


BOULEVARD OF BROKEN DREAMS: 
IT'S THE TALK OF THE TOWN 


The Blacksheep 
of Carolina pop 
—atrio of 
talented Southern 
Belle Jars. 


HNBL/BC/CD 1348 


blackgirls: PROCEDURE 


Shopping Trofley 


Musical brilliance 
and lyrical 
whimsy meet 

in London's most 
outré band. 


SHOPPING TROLLEY 
BUT DON'T LET THAT FOOL YOU! 


HANNIBAL RECORDS - PO BOX 2401 - LONDON W2 SSF - TEL: 01-727 7480 


0442-40637 0442-69318 


INDEPENDENT 


INDEPENDENT PRODUCT MANUAL 


INDEPENDENT PRODUCT AVAILABLE FROM 
CARTEL WHOLESALE (UK) 
AND ROUGH TRADE EXPORTS (R.O.W) 


OVER 8000 LISTINGS 


Alphabetically by artist 


Over 100 pages 
A4 perfect bound 


An invaluable and exclusive sales reference source-book 


Available in the UK from 
‘The Chain With No Name’ 


and other good record shops 


Or by mail-order from: 
The Catalogue, 142 Liverpool Road, London NI ILA 


UK: £5.00 Europe: £6.00 
Elsewhere (surface): £7.50(airmail): £10.00 


(All prices include P+P. Cheques/IMOs payable to 
‘The Catalogue’; Visa, Amex and Access accepted) 


NEW FROM CRUZ 


RECORDS 


~ 


Avzum [TAPE [o> Tre THING 


CHEMICAL PEOPLE (SiS DRUt Car 


All ROYS REVENGE. The second Album from CHEMICAL PEOPLE, Big DRILL Car’s Album/Tape/CD Type 


TEN-FOLD HATE, sounds so evii, so hateful that Thing is a revved-up, road thumpin‘ 
it _— a — cose in Long ear. hee could ieeig Lemay, over ine 7 * 
, : such a frightening record come from three easy- ath. Fueled by former members o 4 
ALLROY’S REVENGE, ALL’s second album delivers witty going buddies? DrummerNVotalist Dave Nazwor- big DRILL Car packs roar power and riffs 
assaults on such essential subjects as ex-girlfriends, cars —_—thy’s propulsive rhythms are influenced by the with ari. Do a spin with ip DRILL 
and sleep. ‘‘She’s My Ex,” the song to end all songs pumping porno films that he and the band ap- Car's Album/Tape/CD Type Thing {depen- 
about ex-girlfriends will help you drive the final nail into reciate. Ed Urlik boffs the helt out of every ding on your configuration preference); 
the coffin of that doomed relationship. ALL puts the line he plays, while the metalfle crunch Wil put some crank in your case, dudel 


heavy pedal to the country metal with their ALLular cover © “/Ndup of Jaime Pina’s guitar fires waves of CRZ 008 (LP/CA/CD 
+ ” 7 sonic terror. But hey, this is Chemical People. 
of “Hot Rod Lincoln,” (Cass/CD) ALLROY’S REVENGE is What the hell did i expect fuckface, fruit and 


) 
< 
the next chapter in the pursuit of going for ALL and get- s ” =< ‘Vea I ¥ 
ting it ALL. hfter ALL what else is there? Satisfying pe rons othe - Biallbegig Ay File org " 
REVENGE! CRZ 006 (LP/CA/CD) CRZ 007 {LP/CA/CD) 


ALL: ALLROY FOR PREZ CRZ 004 (LP/CA/CD), ALLROY SEZ...CRZ 001 (LP/CA/CD), JUST PERFECT CRZ 003 (45 RPM 12”). 
CHEMICAL PEOPLE: SO SEXIST! CRZ 002 (LP/CA/CD). CRUZ RECORDS, P.O. BOX 7756 LONG BEACH, CA 90807. 


JANUARY RELEASES 


m= LISTS > Fay Cote 


QO DESMOND DEKKER: WONDERFUL WORLD, BEAUTIFUL PEOPLE ....... TROJAN (TROS101) 
QO) ERASURE: YOU SURROUND ME/91 STEPS SUPERNATURE .... MUTE (MUTE99) 
Q) THE FIELD MICE: IF YOU NEED SOMEONE ...................0.-oce-scccsseeseseeee SARAH (SARAH24) 
(CO THE FIELD MICE: SONG SIX ooo... eee eeccseecsseeessuessessessnseennneennnesene® SARAH (SARAH25) 
C) CHARLES MANN: WALK OF LIFE .............essseeeseeseeeeenenees COOKING VINYL (STEW1/T) 
C1 NIVENS: DIALECT DRUG WOOSH (WOOSH9) 
Q) THE POLLEN: NURTURING DESIRE . DANCETERIA (7DAN12) 
OQ) THE RATTLERS: FACE THE FACT RAUCOUS (RAUCO12) 
Q) RED LONDON: THE DAY THEY TORE THE OLD SCHOOL DOWN ........... DANCETERIA (NS9) 
QO) SLADE: MERRY CHRISTMAS EVERYBODY RECEIVER (BOYZ4) 
OQ) WEDDING ANNIVERSARY: THE MAN FROM THE HILLS . .. DANCETERIA (7DAN18) 
@ GIRL WITH BLUE GUITAR: THEY SAY 1M A FOOL .........cssesscsessersessnseseees BUSH PIG (BPIGO01) 
@ GODS LITTLE MONKEYS: WHISTLE DAUGHTER/WHERE WERE YOU ..........00...--00000 (FRYO13) 
10” SINGLES 

CV PSYCHIC T.V.: LOVE WAR RIOT oc ecccosseesssnnsenrsnsnesersnnssss TEMPLE (TOPY048T) 
CY: INU SENS TONNE OF CRE assisscesnsssnscsascsonsscnciieccias ebsansszs eevsrtston rer emieroeecty BOP (SCAMSC) 
Q) THE NIVENS: SHAKE IT FROM THE TOP .... DANCETERIA (12DANCD19) 
QO) RENEGADE SOUNDWAVE: PROBABLY A ROBBERY .... MUTE (CMUTE102) 


Q) WEDDING ANNIVERSARY: THE ASYLUM ............0.00000.....0.. DANCETERIA (7/12DANCD20) 
EE a ec cstasinsiodgestecnersses ee men rey com tree tains ENJOY THE SILENCE (CBONG18) 
@ > ERASURE: BLUE SAVANNAH ........sssscssrssssersovessesverssnsecsavecssnscesnesnsnseeess MUTE (CMUTE109) 


@ RENEGADE SOUNDWAVE: PROBABLY A ROBBERY............. 


CD SINGLES 


. MUTE (CMUTE102) 


O) BABY FORD: BEACH BUMP ooo... cc cescssecsseeessneeseneeeeee RHYTHM KING (BFRDOO6CD) 
Q THE BEATMASTERS 

& CLAUDIA FONTEYNE: WARM LOVE |... eee RHYTHM KING (LEFT37/CD) 
Q) ERASURE: YOU SURROUND ME/91 STEPS SUPERNATURE ............... MUTE (CDMUTES9) 
CL JAMES: COME HOME oo... ceccseccssecssseesssnneesnneesenneessnses ROUGH TRADE (RTCD235) 
C1 LAIBACH: ACROSS THE UNIVERSE oo... eecececceecceeeseneseesneesene MUTE (12 MUTES1) 
QO LOOP: ARC-LIGHT .... SITUATION 2 (SITO64CD) 
GC) RUDE: BONE BP gesicsesies ccs sccinsenrscnnuvoecniniemnaiouarniasievaes CREATION (CRECD72) 
QO) SUGARCUBES: PLANET ONE LITTLE INDIAN (32TP12CD) 
@© DEPECHE MODE: ecssnssosssescrssvsesnesnssntennsestneinste ENJOY THE SILENCE (COBONG18) 
@ ERASURE: BLUE SAVANNAH ... MUTE (CDMUTE109) 
@ RENEGADE SOUNDWAVE: PROBABLY A ROBBERY ... MUTE (CDOMUTE102) 
Q) FIELDS OF THE NEPHILIM: MORPHIC FIELDS ............... SITUAION TWO (SITV007)-video 
Q SOUL UNDERGROUND: ISSUE 27- SOUL UNDERGROUND (SOUL27) 
QC) VARIOUS: CARRY ON DISARMING ..............ectessssecsseeecseeesones C.N.D. (DISARM1)-video 
CD VARIOUS: BOP CITY oo... eect cc eccceecssecsenesenneeennee BOP/SCAM (SCAMM004)-fanzine 
@ CHRISTIAN DEATH: THE HERETICS ALIVE ...........0++- JUNGLE VISUAL DISPLAYS (JVD6)-video 


@ SOUL UNDERGROUND: ISSUE 28 .....2.ssecssssecsseesrsnesrsneeenees SOUL UNDERGROUND (SOUL28) 


RECORDS FOR SALE 


MAIL ORDER JAPANESE,US, Aussie, 
Kiwi, German, Belgian and of course Dutch 
CDs at competitive prices. Monthly mail- 
ings detailing all the latest releases. For our 
current newsletcer containing 3000 titles 
send 2 x IRCs to : Digital Sounds Post, PO 
Box 6118, 1005 EC Amsterdam. Tel: 010 
31 20120085 until 9pm or send us a telfax 
message using the same number. We accept 
Access and American Express cards. 


BITE BACK! Records Current releases: 
Various - ‘Make Ready for Revelation’ label 
sampler (inc. Cranes, Twelve 88 Cartel, Paul 
Groovy and The Pop Art Experience) 
04,50; Twelve 88 Cartel - ‘Maxim’ Mini LP 
(+ bonus 7” EP) 45.00. New release: 
‘Who's In The Kitchen? - ‘Structure 
Rupture’ Mini LP (+ bonus 7” single) 
45.00. Also available, Cranes and Twelve 88 
Cartel T-shirts, 2 colour designs on white, 
size XL, 45.50 each. All prices include UK 
p+p. Send S.A.E. for full catalogue to: 51 
Bath Road, Southsea, Hants PO4 OHX. 
Prompt attention guaranteed, 


THE WILDERNESS CHILDREN New 
single ‘If You Love Him, Let Him Go’ Out 
Now. Three song 7” EP a1.70 from MAG- 
IC BUS RECORDS, 86 Inveresk Crescent, 
Dundee DD4 OEZ. Cost includes p+p. 


FEEDTIME for all your UK independent 
record label releases. US noise bands, 
grunge, hardcore, New Beat, punk etc. 
Rarities bought and sold. We specialise in- 
imports from the USA and Oz. If you hear 
something on Peel and can’t locate it try us. 
Fast service, right prices. Send SAE or 2 x 
IRCs for our latest free monthly catalogue 
to: Feedtime, 18 Balckmill, Chatteris, 
Cambs PE16 6SR. Tel: 03543 2958 


ROCK-FOLK-INDIE-PUNK-METAL- 
HARDCORE-THRASH-REGGAE-SKA. 
Please send SAE or 2 x IRCs for latest cata- 
logue to: Black & White Indians, Unit 1B, 
Mayband Industrial Estate, 109 Maybank 
Road, London E18 1EJ 


DON’T MISS your copy of our latest cata- 
logue, stuffed with indie/alternative music. 
LPs/tapes/CDs/videos/ fanzines - what more 
could you want? Make sure you don’t miss 
out - send large SAE (or 2 x IRCs) to Small 
Wonder Records, PO Box 12, Stowmarket, 
Suffold, IP14 4XA or ring 0449 781909 


HELIOTROPE RECORDS - LARGE CAT- 
ALOGUE OF INDIE LP’S, Cassettes and 
CD's. Hardcore, Noise, Psychedelia, 
Experimental/Avant-garde, Electronic and 
Imports *a lot of hard-to-find material*. 
Send AS SAE/2IRC's to: 4 Rudyard Close, 
Loughborough, Leics LE11 OEN. (0509) 
263354. 


FALL UK DELETED LP’S available as 
Imports - Hex Enduction Hour, Perverted 
By Language & Room To Live - £6.90 each. 
POOH STICKS Orgasm LP limited edition 
300 on pink vinyl - £6.00. SHADOWY 
MEN ON A SHADOWY PLANET Savvy 
Show Stoppers LP with limited edition 
1,000 7” EP - £6.00 P&P UK ILP £1.00, 2 
£1.50, 3 £1.90, 4+ £2.20. Heliotrope 


Records, 4 Rudyard Close, Loughborough, 
Leics LE11 OEN 


RECORDS FOR SALE - Try Movement for 
all independent releases. Tel: 0295 273158. 
Fast service. Access/Visa. 


PUBLICATIONS 


SECOND THAT EMOTION fanzine out 
now. Includes Darling Buds, Sonic Youth, 
Heehaw, Sarah Records, Mousefolk and 
more. 25p and and AS S.A.E. or 50p inclu- 
sive to Andy Wood, 86 Inveresk Crescent, 
Dundee, DD4 0EZ 


FIST. No. 2 Including interviews with, 
Lydia Lunch, Test Dept, Suicide, Cindy 
Talk, Graham Harwood, La La La, plus arti- 
cles, stories and lots of pictures, Send 42.00 
to: Louisa Harwood, 2 Abernethy Road, 
London SE13 5QJ for you copy. 


PUPPYLOVE fanzine - 30p plus AS SAE. 
Includes Wildhouse, Deep Freeze Mice, St. 
Christopher, Driscolls, Mousefolk, Raw 
Herbs, Jesus Couldn't Drum, Fierce 
Recordings, Peach Thieves interviews, plus 
Waltones, Cass Carnaby, ‘zine plugging and 
groovy cartoon. From C. Taylor, 4 Rudyard 
Close, Loughborough, Leics LE11 OEN. 
Hail to the Mighty Mongoose! 


SERVICES 


INTERNATIONAL RADIO PROMO- 
TIONS are expanding and updating their 
Indie, Rock, Club & Dance mail-our list, 
for the U.K., European, & U.S.A. D.J’s. 
Send your details to IRP, 112 Talbot Road, 
London, W11 1JR, England or Tel: 01 727 
3458 Fax: 01 221 7240 


TONGUE IN CHEEK Distribution - spe- 
cialising in the distribution of fanzines. 
Send SAE for latest list of available titles. 
Fanzine editors please send sample copies 
to: 10 Manse Crescent, Burley-in- 
Wharfedale, Ilkley, W. Yorks LS29 7LA Tel: 
0943 467395 


KNIGHTS TEMPLAR- MERCHANDIS- 
ING (badges, stickers, postcards, fanzines 
made to order) and PROIMOTION (all for- 
mats serviced to media - Europe) FOR THE 
INDEPENDENTS! For more info: Suite 
113, The White House, Lumby Mill, Monk 
Fryston, W. Yorks LS25 SEB Tel: 0977 
683288 


T-SHIRTS. Good quality shirts, screen 
printed from photographically re-produced 
designs. Small runs, at a very reasonable 
cost. Also, currently available designs, Bad 
Brains/Mudhoney/Lunachicks/Fugazi, 
etc.etc. Phone 490 2910 - Andrew. 


LIVE WORK 


MOVEMENT are putting gigs on. If you 
would like to play the beautiful (sic) cown 
of Banbury. Send demo or phone Martin, 
Movement, 86/87 High Street, Banbury, 
Oxon. OX16 OJS. Tel: 0295 273158 


Classifieds are currently a free service to users & 
subscribers. Clearly printed entries marked 
“Classifieds” to the address on page 3 


REVIEW oF 


THE 


Cronies, critics, cohorts and collabo- 
rators comment on what was fine in 
‘89, what made the grade at the end 
of the decade 


DJs Choice 


Pp 10 Albums of 1989 

. Neville Brothers: Yellow Moon (A&M) 

Baobab: Pirate's Choice (World Circuit) 

3. Baaba Maal & Mansour Seck: Djam Leelli (Rogue) 
4. Les Negresses Vertes: Miah (Rhythm King) 

5. Nusrat Fateh Ali Khan: Shahen She (Real World) 
6. Neneh Cherry: Raw Like Sushi (Circa) 
7. 
8. 
9. 


po 


Rabih Abou-Khalil: Bukra (MMP) 
Loudon Wainwright: Therapy (Silvertone) 
Sali Sibide: Sali Sidibe (Syliart) 

10. Joe Arroyo: Rebellion (World Circuit) 


Top 5 tracks of 1989 

1. Neneh Cherry: Buffalo Stance (Circa) 

2 Soul Il Soul: Back To Life (10) 

3. Rabih Abou-Khalil: Bukra (MMP LP title track) 

4. Joe Arroyo: Echoa Pa'Lante (from World Circuit 
‘Rebellion’ LP) 

5, James Clay: Body and Soul (from Don Cherry LP 
‘Art Deco’, A&M) 


Top 10 Albums of the Eighties 
Youssou N'Dour: Immigres (Earthworks) Senegal ('84) 
Abdel Aziz E! Mubarak: s/t (Globestyle) Sudan ('87) 
Baobab: Pirate's Choice (\'Jorld Circuit) Senegal (82) 
Nyboma: Double Double (Tangent) Zaire (84) 
Jacob Desvarieux & George Decimus: Zouk La Se 
Medicaman Nou Ni (GD) French Antilles ('84) 
6. Jali Musa Jawara: Direct From West Africa (Go! Discs) 
Guinea-Conakry ('85) 
7. Various: Indestructible Beat Of Soweto (Earthworks) South 
Africa ('84) 
8. Nusrat Fateh Ali Khan: Shahen She (Real World) 
Pakistan ('89) 
9. Salif Keita: Soro (Sterns) Mali ('87) 
10. King Sunny Ade: Ju Ju Music (Island) Nigeria (‘84) 
- Charlie Gillett, DJ, author, Oval Records 


FPP ps 


Hit The North 

“T's not that Manchester music is in the charts, but 
that the best music in the charts - fresh, exciting and 
imaginative - is from Manchester.” - Manchester 
Evening News 4/12/89 

When the local rag decides to feature in its centre- 
pages all week The Stone Roses, Happy Mondays, 808 
State, New Order, Inspiral Carpets, James et al. 

When three bands, Northside, Paris Angels and Rig 
who have yet to release a single between them are por- 
trayed as the ‘next big thing’ - NME 9/12/89. 

When ‘The Guardian’, ‘Melody Maker’ and ‘“NME’ 
(again) all send journalists to cover the latest 
Mancunian club development, i.e. The Hacienda in 
Paris. 


When the two best television pop (and a lot more) pro- 
grammes of the year - ‘Other Side Of Midnight’ and 
‘Hitman And Her’ - come out of Granada. 

When ‘The Late Show’ (BBC2) cannot cope with a real 
live band - “amateurs, amateurs”. 

When ‘Sounds’ suggests that “an imaginitive Monday 
night booking policy has rebuilt The Hacienda’s repu- 
tation as a gig haunt” - 9/12/89 

When ‘The Face’ asks for an ‘indie-pop’ playlist from 
DJ Hedd AKA Dave Haslam - ‘Debris’ editor, 
Playhard Records director, Hacienda DJ. 

When all categories of “The Catalogue’ Readers Poll 
could and no doubt many will, be dominated by 
Meeeececce| 

When you know that next year the nation will fall at 
the feet of MC Buzz B, What?Noise, New Fads, Biting 
Tongues, Sandmen, Revenge, P Love & Blue and 
Moist. 

When the most worrying trend of the year was the 
seemingly total acceptance of the myth of 
“Madchester’. 

When? 1989. 

- T.J. Chambers, Hacienda Promoter, DJ, grill chef 


Diary Of A Young Man 

1980: Joy Division + Echo & The Bunnymen - John Peel, 0 
Levels + long overcoats 

1981: Orange Juice + New Order - the sound of being twee + 
pretty miserable 

1982: The Birthday Party + Theatre Of Hate - positive punk, A 
Levels + chicken dancing 

1983: Southern Death Cult + Sisters Of Mercy - Planet X opens + 
Goth is here to stay! 

1984: Cramps + Black Flag - have ‘kitbags’ will travel 

1985: Gun Club + New Model Army - at 21 fell in love + got my 
degree (phew!) 

1986: Leather Nun + Psychic TV - went weird, dramatic + Radio 
Merseyside! 

1987: Big Black + Public Enemy - become DJ at Planet X, 
America + Grebo rock 

1988: Carcass + The Wonderstuff- intense gore, skateboards + 
World Noise Inc 

1989: Mudhoney + Jesus Jones - revolution, Manchester + 
wicked samples 

- Marc Jones, Plahet X DJ, Liverpool 


1989 saw me and loads of my friends doing well and 
getting on in the music business. Manchester had a 
marvellous year; the best stuff out of this cown has 
been world class. It’s obscene to call it a REVOLU- 
TION (although many have); 1989 will certainly go 
down as one of those years (cf. 1968) when people 
power took on a few governments. China, East 
Germany, Czechgslovakia; those are the places that 
mattered in 1989, In Manchester it was just GOOD 
TIMES... As for the 1990s: a Manchester backlash, of 


YEAR 


course. 
- Dave Haslam, Playhard Records, ‘Debris’, 
Hacienda DJ 


Totally Wired 


Interpretation rather than innovation marked the 80s 
just as it has marked every previous decade. Nothing 
new - everything happens. The most radical develop- 
ment was the ability of black folks to actually demanc 
and make money upfront from their music. The expo- 
nents of hip hop in the eighties are the direct descen- 
dents of the country bluesmen of the twenties, 
exchanging the original conflicts of the sacred and the 
secular for social conciousness with a big dick. 

The independent sector now means big business in 
small letters and a whole new establishment is with uw 
of which few could have conceived in 1979. 

Radio still sucks - and most of us are still there ten 
years older! 

All the great records of the eighties have been made b 
individuals rather than springing from movements. 

I bought the NME since I was 14, now I've stopped. 
There's enough great R'n'B and Dub around to last 
well into the 21st Century! 

Let's skank and boogie... 


- Steve Barker, On The Wire, BBC Radio 
Lancashire 


In Love With These Times 

It was the best of times; it was the worst of times - it 
depends on your monetary status! I grieve at the 
knowledge that one third of my life has been resigned 
to the Thatcher junta - how did we let it happen? 
The 80s started in love; and in love with Talking 
Heads, Doll By Doll, Fischer Z, Simple Minds, the 
Sugarhill posse and an ever stronger lust for reggae - 
only now, the reggae is still there, with me. 80s musi 
has become formularized, generic and gutless; the 80: 
has also thrown up the whole world of music to de- 
light us!! Bands and artists the world over are made 
available to us to enjoy - if we care - and, of course, © 
must: I've been privileged enough to play records on 
the radio since late ‘82 - I like to think I’ve helped. 
Hoped! - John Peel did! 

However, as the veneer of democracy has now begun 
fade, we are walking right on the edge!! 

As I said - it was the best of times... F leave the 80s i 
love, but now, I don’t know what with? - maybe me, 
maybe music, or indeed maybe you or the lemon fire 
escape in the razorblade field on a summer's day in 
winter. It’s like a jungle sometimes... 

- Al Rhodes, TFM Radio 


My hot hits 
Sunflower Suit - Buffalo Tom (from s/t SST LP) 
Double Live - Butthole Surfers (Latino Bugger Veil CD) 
Helter Stupid - Negativiand (SST LP) 
Mentally Appetizing - Krispy 3 (white label 45) 
Sight Of You - Pale Saints (4AD 45) 


Things to remember 
Rollins, “ugazi and ffREHOSE on our prog with their 
intense intelligence 
Sarah Records for pop music 
Ethiopia - still starving 
Berlin Wall - down and out 
Amphetamine Reptile - shows Sub Pop the door 
Crypt Records for fabulous releases 


Grant Hart, Bob Mould, Pixies, Bob, Jane Pow, 
Dinosaur Jr, Alan James, Bongwater, De La Soul, 


Nitro Puppy, Salad From Atlantis, Morrissey (just!), 
Scam, Senseless Things, American Ruse, Frank 
Sidebottom, Lemonheads, Lightning Seeds. 

All the colossal reissues of R&B, Rock & Roll, ‘60s 
Punk, Soul and Doo Wop that got ignored at the time 
but are now essential listening... the ‘80s has been big 
on this RAW shit. Thatcher - please go. 

- Mike Bradshaw, ‘Turn It Up’, BBC Radio Sussex 


By the end of the 80s image had so far outpaced actual- 
ity chat music was more concerned with what it could 
be than what it is. With so much available, what is 
preferable? From 1989 I preferred Tata Barnba 
Kouyateh, Bad Brains, Teutonic Beats, Bastard Kestrel, 
Farafina, The Real Roxanne, Fugazi, George Clinton, 
Suns of Arga, Strafe Fur Rebellion. The 80s would 
have been unbearable 

without Bragg, The Fall, Einsturzende Neubauten, 
Rap, lots of Great World Voices, Sweet Honey In The 
Rock, much brilliant noise, Prince. Throughout the 
80s I have lived in the English North West but now 
move more and more in the wider world, a world 
which seems increasingly aware of its common cause. 
For most of that time I have presented a radio rock 
show, despite occasional attempts by the BBC to dis- 
lodge it and me, and I've had the luck to work cre- 
atively in a desperately uncreative decade. Now at last 
history is outrunning image, self-conciousness, itself. 
Let’s sieze the time - this time - before it siezes us. 

- Roger Hill, “The Late World Noise” (formerly 


“World Noise Incorporated, BBC North West), 
BBC Radio Merseyside 


The contributor’s Pick 


My daughter. Buzzcocks “Product” box. All these 
posthumous Philip K. Dick “straight” fictions about 
retail. Co-counselling with Margot Farnham. Lucius 
Shepard’s “Life During Wartime”. Going to see Debbie 
Harry at The World, NYC, with Kim Gordon, then 


trying to get out. The NHS. 7” only: Dinosaur Jr “Just 
Like Heaven”, Lemonheads “Luka”, KLF “Kylie Said 
To Jason”, Lightning Seeds “Pure”, Pixies “Here Comes 
Your Man”. Lydia Lunch. Pere Ubu sounding exactly 
like Pat Benatar at the Kilburn National Ballroom. 
Lewis Shiner's “Deserted Cities Of The Heart”.12” on- 
ly: De La Soul “Eye Know”. Radio: 4, Andy Warhol's 
commercial works at The Serpentine and the Victor 
Bokris biography. Mike Watt. 25% only: Dylan's “Oh 
Mercy”. Ed Bahlman. Cafe Gallery, Southwark Park. 
Concept album: Ciccone Youth “White(y)”. Other soap 
operas. Cath Carroll wedding announcement. 
Shopping. Homemade pumpkin & tomato chutney. 
Everybody else’s children. 

1990: ‘England’s Dreaming’, Jon Savage, Fabe Nick 
Kent anthology, Viking. New work from Thomas 
Pynchon 

- Richard Boon 


1. Dino Saluzzi: Andina (ECM) 

2. Paul Motion: Monk In Motion (ECM) 

3. Songhai: Songhai (Hannibal) 

4. Red Twist + Tuned Arrow: s/t (ECM) 

5. De La Soul: Eye Know (Big Life) 
~ Laura Connelly, Catalogue Business Affairs, ska 
bassist 


The Rehabilitation Of Scorned 
Values 

It seems a long stretch of the imagination since Joy 
Division's ‘Closer’ in 1980. At least, it’s caken all the 
decade for flared trousers to find a loophole again. The 
post-punk generation is now the ‘misunderstood’ gen- 
eration; no-one either side understands why there was 
ever a garage aesthetic. Black Sabbath - nanme your 
own - has been returned to the new fold. Any music, 
any fashion, is permissible. In the Church Of The 
Open Mind, people better start apologising for having 
attitude. 


SS 


THE Y@A R 


The 80s: 

The Smiths, Throwing Muses, The Chills, New Order, 
Husker Du, Les Mysteres Des Voix Bulgares, the frac- 
turing of the alternative choice. for 1989 


Lps: 
‘One Hand Clapping’ - James (One Man) 
‘On Fire’ - Galaxie 500 (Rough Trade) 
‘Aphonia’ - The Drowning Pool (Nate Starkman & Co) 
‘Hunkpapa’ - Throwing Muses (4AD) 
‘'- AR Kane (Rough Trade) 
‘Love Is Hell’ - Kitchens Of Distinction (One Little Indian) 
‘Vini Reilly’ - The Durutti Column (Factory) 
‘Seven Seconds’ - Material (Caroline) 


Plus: 
‘Dark Globe’ - REM (B-side, WEA) 
‘Can't Be Sure’ - The Sundays (A-side, Rough Trade) 
‘Whichever Way The Wind Blows’ - Bob Mould (from 
‘Workbook’, Virgin) 
‘End Of The Affair’ - The Field Mice (from ‘Snowball’, Sarah) 
‘Point That Thing Somewhere Else’ - The Clean (from ‘In-A- 
Live’ 12”, Flying Nun) 
‘Marvellous Function’ - Nick Sample (A-side, Dance Stance) 


For 1990 
The Jean-Paul Sartre Experience 
Ride 
Liverpool 
for the 1990s 
Smiths to reform 
- Martin Aston, journalist, Catalogue rent boy 


1. Adrian Borland - Alexandria (Play It Again Sam LP) 

2. They Might Be Giants - Don’t Let's Start (One Little 
Indian LP) 

3. The Wygals - Honeyocks In The Whithersoever (Rough 
Trade LP) 

4. Jonathan Richman - s/t (Special Delivery LP) 

5. The Chairs - Honey | Need A Girl Of A Different Stripe (Pink 
Halo 12") 

- Steve Morris, Catalogue contributor 


Buffalo Tom: Sunflower Suit (from s/t SST LP) 

Lemonheads: Luka (World Service) 

PTV: Love War Riot (Temple) 

Lydia Lunch: Oral Fixation (Widowspeak) 

Dinosaur Jr: Just Like Heaven (Blast First) 

101: Just As Long As | Got You (Antler) 

Mudhoney/Soundgarden live @ SOAS 

PTV @ Mean Fiddler 

Buzzcocks @ Brixton Academy 

Fairport Convention @ Cropreddy 

Dinosaur Jr + Lunachicks @ Powerhaus 

Neil Young @ Hammersmith Odeon 

Rollins + Lydia spoken-word performances @ Powerhaus 
- Hauser O’Brien, Catalogue contributor 


End of the 80s: Exciting, depressing - often for the 
same reasons. Anything we can offer looks trite against 
the efforts of people for whom democracy is some- 
thing you go out and get for yourself - or die trying. 
Would that our shabby “democracy” meant that much. 
The pointy end of the decade where untrammelled ma- 
terialism got its chance - and sucked. “There is no 
such thing as society”, as if you could outlaw ic. 
Yuppiedom was an adam’s wank but, as always, 
streetculture thrived in adversity. Dance music was 
more rock'n'roll than rock’n’roll was - thank God for 
acid house (shame if turns into placid house). THE 
MEDIA. Comics. I got a computer. Group, The fall; 
record ‘Rebel Without A Pause’; stars, Prince, 
Madonna. (For ‘89: Frankie Bones, Manchester, 
Latifah.) The Clean’s ‘Point That Thing’ is still music 
in my head. Intense pride as Nee Zealand said 
“surprisingNuclear ships? FUCK OFF” Picks for the 


90s: Ethnic nationalism, virtual reality, Chaos. Hopes: 
The We Generation means something, foreign debt 
wiped, Green is more than a supermarket rip-off, de- 
cent leaders, Tories crushed, Julie Burchill thinks she 
has AIDS for a year, a general decrease in the world’s 
stupidity quotient. Music: Just so long as it keeps 
surprising us... 

- Russell Brown, Catalogue columnist 


You Can’t Put Your Arms Around 
A Memory 

I can't remember Jan ‘89 let alone 1980. Highlights of 
what I recall of ‘89... Leaving Blast First (“Ac last I am 
free”); Dan, Julian & Patrick AKA Kitchens of 
Distinction (“I always knew they were brilliant and I 
was right”); Sugarcubes live in Lisbon, Portugal (“My 
favourite folks in my very favourite city with my 
friend Manuela Paraiso - a weekend to remember’); 
Derek Birkett, much misunderstood organic prankster 
at OL] (“You have to laugh mate”); Kit 12” & LP 
(“They move me where others leave me cold”); Roy 
Orison ‘Mystery Girl’ LP (“Ditto Kit - this year’s sad- 
dest release”); Kirsty McColl ‘Kite’ LP (“Entry #2 for 
Phil at Virgin - ta”); Liza Minelli ‘Results’ LP, espe- 
cially ‘Rent’ (“Rupert Smith in drag”); MC Buzz B 
‘How Sleep The Brave’ 12” (“Entry #2 for Mr. 
Haslam’s impressive Playhard label”); Dead Famous 
People “Arriving Late...’ MLP (“Great Lyrics, great 
band, hideously underrated”); James Haliburton 
‘Substance’ mag (“Such a nice man!”), 

Honourable mentions to: All Because The Lady 
Loves, Dinner Ladies new 12”, Leyton Orient FC, 
Distant Cousins LP, Cowboy Junkies LP and Ham 
for making me laugh in the face of adversity. Can I go 


back to sleep now? 
- Liz Naylor, Kray Cherub, One Little Indian PR 
and Catalogue contributor 


1989 
The Neville Brothers: Sister Rosa (from A&M ‘Yellow Moon’ 
LP) 
Elvis Costello: Tramp The Dirt Down (from WEA ‘Spike’ LP) 
Curtis Mayfield: | Mo Git U Sucka (Curtom 12”) 
Throwing Muses: Dizzy (4AD 12°) 
Roy Cousins & The Royals: Come A Long Way (from 
Tamoki Wambesi ‘Ten Years After’ LP) 


The 1980s 

The Martian Schoolgirls kick off the decade mumblin’ 
‘bout ‘Life In The 1980s’ and get their van kicked over 
in my home town - 1984 came and went as a (police- 
man’s) boot crushed a (miner's) face forever - Attempts 
made to control adolescents with nostalgia fail in an 
Acid haze - The nation wakes up to the nightmare of 
Thatcher's dream - As the ‘selfish 80s’ end; to the East 
lie the foundations of hope - Pop stars get a conscience 
then line their own pockets with it - A continent 
opens its musical box - Chinese democracy ends in a 
bloody mess as elsewhere walls come tumblin’ down - 
The world is made poorer by the loss of Marvin, 
Jackie, Robert Nesta and too many others. The 90s? - 
Kids'll still pick heroes and heroes’ll still disappoint. 
~ Nick Churchill, Catalogue contributor 


Industry Insiders 


1. Cheb Khaled & Safy Boutella: La Camel (from ‘Kutche’, 
Capitol/Intuition CD) 
2. Imagination: Instinctual (Def David Morales remix) (fro'Gotta 
Have House - Best Of House Music Vol 2’, Profile CD) 
3. Can: Halleluwah (from ‘Tago Mago’, Mute/Spoon CD) 


4. Jungle Krew feat. ‘Jungle Jorge’: Elektrik Dance (Hitman’s 
House Mix) (B-side of Electro Sounds 12”) 
5. Neil Young: Rockin’ In The Free World (acoustic version) 
(from ‘Freedom’, Reprise CD) 
- Peter Wright, Label Manager, Mute Corps, NYC 


1. Bill Pritchard: Cosy Evening/Tommy and Co./Better To Be 
Bitter (‘Three Months, Three Weeks And Two Days’ LP) 

. Kate Bush: The Sensual World (‘The Sensual World’ LP) 

Erasure: Star (‘Wild’ LP) 

Anita Lane: Lost In Music (‘Dirty Sings’ LP) 

. AC Marias: One Of Our Girls (‘One Of Our Girls’ LP) 

. Grapes Of Wrath: I'm Gone (‘Now And Again’ LP) 

- Kathy Nizzari, DOR columnist, ‘Dance Music 

Report’ USA 
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De La Soul: 3 Feet High & Rising 

Pixies: Doolittle 

Lakme: Delibes (double CD) 

Lucinda Williams: s/t LP 

Lisa Stansfield: Been Around The World 
- Simon Harper, international, 4AD 


The End Of Vinyl? 

1989 seems to stand out generally for one major 
achievement - as the year when CDs finally tipped the 
balance of the music market in their favour. This is ad- 
mitted, reluctantly, as vinyl is still, personally, my own 
favourite medium, but I guess the ‘90s will see a host 
of different formats - CD, CDV, DAT - changing the 
audio and audio-visual world in a way that ten years 
ago would have been unimaginable. 

Despite all the hype and optimism about the so-called 
folk roots and world music ‘explosion’, I feel that it’s 
still too early to say how long-lasting or widespread 
current interest in global music really is. Nevertheless, 
it's these areas and jazz that seem to offer the most 
substantial contributions. 

Albums I loved in 1989: Magic Sam The Legacy 
(Delmark); Various Cumbia, Cumbia (World Circuit); 
Charlie Parker Live (Zu Zazz); Sun Ra Out There A 
Little (Blast First) and all the Loft/Weather Prophets 
stuff that Creation has been back-cataloguing. Yeah, it 
was a good year! 

- John Crosby, Special Delivery 


New Year Revolutions 
As another year passes by, musically what have we 


achieved? We certainly haven't taken one step n 
accepting rap as a musical form. Even in the wa 
the success stories of De La Soul, Public Enemy, 
MD and Ice T. 

Nor even the underground surge in popularity « 
the last few years can convince the establishmen 
the ‘60s, ‘70s and now the ‘80s are over and we 
cater and satisfy rap’s new generation. 

Quote of the year: (Radio 1 producer to well-kn 
DJ) “How long will this rap thing last, a few m 
perhaps?” 

1990, The year of ‘satisfaction’. 

- Mervyn Anthony Lyn, UK Label Manager, 
Sleeping Bag 


The Return Of The Guitar 
1989 _ A decade ends - much to think about a 
sider - an important time when people power | 
serted itself - a time in music where there has 
joy of the return of the guitar - so much migh 
the gun, so much more outspoken... 
Points to be made... The re-emergence of the 
ful’ indie band springboard to fame, fortune a 
cess... The pure spirit and noise of Nirvana, T 
Rollins, Fugazi and their ilk - these guys kno 
destroy... Breathtaking and sublime the rise é 
the Pixies... The safe return to good health/fc 
dam fine rock'n'roll and albums from Neil Y 
B52s, Psychedelic Furs, Suicide, Iggy, Lou R 
Aerosmith who along with the mighty and s 
tial Ramones delivered me into, and safely t] 
decade... 
Lowlife, a band who have survived ALL the 
come bouncing back for more, watch out 1¢ 
Goodbye, was it worth it!!... A future that’s 
hard and sure to mesmerise with the Matte: 
Kid Congo, Hex, 16 Forever, God’s Ultima 
Eden, Offhooks and Thanes to casually plu; 
Other notables in a bizarre year range from 
500 (modesty prevents a gloat about my ov 
ment in their success), to Bob Mould, Bon, 
U-Men, The The, Fuzztones, Hoodoo Gur' 
Tom, Raunch Hands, Neneh Cherry, Two ! 
Throwing Muses, Pere Ubu, B.A.D, the tr 


missed Roy Orbison, The Jesus and Mary Chain (and 
their ongoing transformation into ZZ Top!!!), to the 
O.T.T pure showbiz of live shows by P.I.L and The 
Cult... The ‘what next’ award to Sonic Youth for sign- 
ing to Geffen - if they compromise now, a million 
dreams/illusions will be shattered... The ‘you've made a 
good move there’ award to Rod, Dave & Co. for keep- 

_ ing the faith and rekindling my fire & passion after the 
death of Fast Forward... 

Raise your glasses, the Nineties are here!! 


- Brian Guthrie, Nightshift Records & Distribution, 
Scotland 


After the eighties the nonentities? Nothing's fit to fol- 
low the death of brilliant Austrian misanthrope 
Thomas Bernhard, except, of course, the hyper-realists 
who likewise look Kulturpessimismus in the eye and 
convert it into great grouchy comedies of complaint 
against the tyrannies of joy we are everywhere else sub- 
jected to. Aside from listening to Lunch, Ruin, Galas, 
Neubauten, Cave etc the year was enlivened by: a) 
Gavin Friday's ‘Each Man Kills The Things He Loves’, 


Marc Almonds ‘Jacques’ (Brel) collection and Momus’ 
‘Don’t Stop The Night’, each one revitalising The Song 
as a form fit for Sirens to sing. b) Manapsara’s Sub Rosa 
LP ‘Queer’ and Welsh group Zone's ‘Sword Of The 
Sun’ - which both use electronics to explore difficult 
emotional terrains. c) The one fifth of the Meat 
Puppets’ ‘Monsters’ LP that strings their guitars with 


_ telegraph wires stretched across the American desert 


scrub to transmit poignantly beautiful wind-rustled 
images of loneliness. 
- Biba Kopf, journalist, ‘Wire’ columnist 


Moments (and magazines) that 


made 1989 special: 

1. Meeting Sun Ra in Philadelphia. 

2. Finally tracking the legendary Jad Fair (of the legendary Half 
Japanese) to a phone number in Alabama, only to have his mum 
answer my call. “You're ringing from London? Really? I'm afraid he 
isn’t in at the moment. He's in San Francisco. He got married this 
morning. I'll give you his hotel number.” So when's a good time to 
call? “Oh, right now. He won't be doing anything.” 

3. Einsturzende Neubauten. Band Of Susans. Neil Young. UT. 
The charts, all year, give or take Jive Bunny. And more TV than you 
can shake a stick at. 


4. Chester Brown's comic YUMMY FUR. Mike Gunderloy’s 
fanzine listings mag FACTSHEET FIVE. And the unpaid work that 
Paul Elliman, Dele Fadele, Biba Kopf, Peter Miles, Shannan 
Peckham and Nigel Shaffran did on the phantom issue of my own 
VIRTUAL SPACE. Of which more next year. Especially if you hap- 
pen to have, ooh, 650,000 and an Apple Mac going begging. 

5. George Clinton at the legendary Apollo, the cultural heart of 
black Harlem. Afterwards we discover has locked the keys in the 
car, three blocks from same. It’s after midnight and below zero. 
Three wisecracking representatives of the NYPD are unable to break 
back in for us. Happy New Year. 

- Mark Sinker, journalist 


Roughly Speaking 
5 Records of 1989 


Partisan 
Galaxie 500: On Fire 
JAMC: Automatic 
AR Kane: ‘i’ 
De La Soul: Me, Myself & | 
Pale Saints: The Sight Of You 
Dinosaur Jr: Just Like Heaven 


Non-Partisan 
Jungle Brothers: Zulu Nation 
Neil Young: Freedom 
American Music Club: United Kingdom 
Stone Roses: Fool's Gold/What The World Is Waiting For 


Best Musical Moments 


Partisan 
Sundays: singing/playing ‘My Finest Hour’ @ Leicester Poly 
Band Of Holy Joy: mesmerising the ICA 
Galaxie 500: “Don't Let Your Youth Go To Waste” live 
@ the ICA 
James: hitting their stride whilst “Sitting Down” 
@ The Marquee 
Craig Davies: reinventing the lower depth singing “I Don't 
Want It" @ The International, Manchester 
Shelleyan Orphan: “Burst"-ing @ Dingwalls 


Non-Partisan 
Dinosaur Jr @ The Mean Fiddler . 
Van Morrison + Chieftains @ the Riverside 
Hugo Largo @ The Knitting Factory, NYC 
The Mothers @ Rehearsal, Elephant + Castle 
Neil Young @ Hammersmith Odeon 

- Geoff Travis, MD, Rough Trade Records 


SPEAKERS CORNER 


Oh How Shall We Dance? 

Psychedelia and progressive (or underground) rock in 
the late 60s, and punk in the late 70s. What about the 
80s equivalent? Obviously no discernable explosions 
which crossed over into youth culture and the mass 
market, but there were very significant musical shifts 
going on from the mid 80s onwards. The term ‘inde- 
pendent music’ became broader, at least in terms of its 
usefulness in defining a musical sound. What we saw 
was the widening of tastes to encompass other musical 
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* cultures and a more adventurous instrumentation. © 


Guitars and synthesisers often sounded jaded. It was al- 
most as if the main requirement became an eclecticism, 
an individualism, a simplicity. Bands with fiddles and 
accordions were becoming more prevalent and sounded 
fresher than the mediocre guitar bands we'd been del- 
uged with since punk. 

The world seemed to become a smaller place with more 
frequent and cheaper travel between continents, with 
the music of Africa, Asia, Latin America, Bulgaria, 
Ireland being ‘discovered’ and integrated into Western 
popular music, with varying degrees of success. The 
youth of many countries were discovering their musical 
heritage and traditional music forms were once again a 


REVIEW OF 


source of inspiration (take a bow Paul Simon, Peter 
Gabriel, Kate Bush, David Byrne, etc). 

So England is now possibly the last undiscovered terri- 
tory in ‘world music’ terms. Is the indigenous music 
just a little too twee, its customs a little too quaint, re- 
fined and lacking that element of exotica? The surface 
has only been scratched in terms of a discovery of 
English traditional music. In the 90s we shouldn't be 
afraid to delve back into our heritage and investigate 
Topic’s seminal ‘English Country Music’ LP, the con- 
certina and playing of William Kimber, whilst still en- 
joying the Oyster Band, Edward II, Blowzabella and 
Kathryn Tickell. 

The idea of folk dance crossing over to a bigger audi- 
ence is potentially very exciting, but the formula needs 
to be right - not the old-fashioned, macho, chauvinis- 
tic Sergeant Major style of calling, but something new 
and more adventurous, perhaps closer to current New 
York folk music rap (itself a descendant of Jamaican 
toasting). 

English folk music should move with the timesac- 
knowledging contemporary forces such as West Indian 
culture/reggae, or Asian/Bhangra - but still respect 

its past. 

Forget arguments about the ‘authenticity’ of music. 
Music in the 90s should reflect elements and influ- 
ences from its indigenous culture, and with today’s 
more mobile society, an element of ‘mix and match’ 
will be the rule rather than the exception. Local or re- 
gional music will be valued more than ever whether it 
be Cajun, Zydeco from Louisiana, Zouk from France or 
the Antilles, Mento from Jamaica, Rai from Algeria or 
English dance music from Suffolk. 

A broad appreciation of ethnic music (some may label 
it world, folk or roots) has been the genuine under- 
ground music of the late 80s. 

— Peter Lawrence, Cooking Vinyl. 


We were all greatly saddened by the death of Dave Haines 
from Edward II last autumn - a ‘Great’ to me personally as 
well as a musical inspiration to many of us. His spirit will 
continue to live on in the joyous music made by ‘Ed and The 
Reds’ and as I speak, John Gill is working on material that 
be left before his premature exit. 

Otherwise it’s been an exciting end to the decade for Cooking 
Vinyl, and with the social and political climate generally 
looking a tad more optimistic for the 90s, hopefully we've in 
for a good decade musically and otherwise. 


Meanwhile... 
15 Artists For The 80s 


Talking Heads, Orange Juice, Prince, Tom Waits, 
Richard Thompson, REM, Los Lobos, Jesus and Mary 
Chain, Dexy’s Midnight Runners, The Waterboys, 
Elvis Costello, Dick Gaughan, Youssou N'Dour, Was 
Not Was, New Order 


Labels For The 90s 


Globestyle, Chrysalis, Silvertone, Cooking Vinyl and 
its new Gumbo offshoot (I hope!) 


Tips For The 90s 

More accordions, dance calling, jug bands, urban rap- 
ping over rural music forms, festival culture, green 
conciousness, Eastern Bloc conciousness, more cultural 
collisions, Cajun music, DAT 


AMERICA 
College Radio 


Pixies 


T he | ne 
Stone Roses . 
hare 

Nakec 

Lou Reed 


ub Tracks | 


Erasure 
Lil Louis 


Nitzer Ebb 


GERMANY 


Ser 1O90 Here 


Singles 


Hey Music 


Zowxauawne © SOMNaAuaAWN| 


x | 
2 
3 
4 
5 
6 
7 
8 
9 
10 


SY@ONOuAWNA 


Hot Chilli Peppers 


SWITZERLAND 


re + HIPC 


Singles, 


TC HPC WOC 
1 27 
ee 
13 
17 
22 
13 


38 Dela Soul 
wt 


SOONauaAWNAR 


De La Sou 


SeONauAWNS 


Erasure 


if: me lel e(atians re 


Mastermixers 
22 Depeche Mode 


a Stansfield 


The Young Gods 


Doolittle 


. Love & Rockets 


Disintegration 
Peace And Love 
Mother's Milk 
Mind Bomb 
Stone Roses 
Oranges & Lemon 


".... Understand? 


New York 


Round And Round 


So Alive bashes sear 
Fascination Street 
.Wing .. 


Disappointed . ‘ 

Me Myself And | 
She Drives Me Say 
Stop 


_.. French Kiss . 


Hearts & Minds .. 


. S'Express 


Heys DE ecdisnciasu 


ks New Order .......... 


S‘Express 
Beatmasters 


"Turntable Orchestra 


Sugarcubes 
Pixies 

Baby Ford 
Pixies 


New Order .. 

S’Express 

Pixies 

Einsturzende Neubauten 
Sugarcubes 

Beatmasters 


_M. Walking On The Water 


My Bloody Valentine 


; ; . Dinosaur Jr 
... AR Kane 


Swing The Mood 
Dr Acid & Mr House 
Pump Up The Jam .. 
Personal Jesus . 


veoe FRENCH KES eccsscevssneem 
. That's What | Like 


Everything Counts EP 
Me Myself And | .. 
Drama! ie 

People Hold On 


Bumpliz - Casablanca .. 
Live Plbsetbaeiees 
Doolittle 2.0.00... 

WOT asc c 
3 Feet High And Rising 


..... L'Eau Rouge .... beige 
.... Stop The Army Vol 1. 
..... Technique : 

.. Friends Frere 

WEE cri iacess 


Beggar 


. Silvertone/RCA 
Geffen 


Caroline 


. Rhythm King 
Rhythm King 
. Factory 


“5 Repu blic 
One Little Indian 
wan 4AD 

Rhythm King 
AAD 


vs . Factory 
Ja: Ki ing 


1 King 

Fet ele) 

. Creation 
1a 


.. Rough Trade 


Big | folk C Mi 
.. Mute 


. STA 

verses FaCtOry 
. 150 BPM 

. Mute 


LO0P 


A GILDED ETERNITY e 


SITU 27 SITU27CD SITC 27 
MONDAY 22nd JANUARY 


SITUATION 
TWO- 


NEW ALBUM RELEASES 


JUST FOR THE 


THE SUNDAYS: 
Reading, Writing & Arithmetic (Rough Trade 
R148) Ip/me/cd 


LIGHTNING SEEDS: 
Cloudcuckooland (Ghetto GHETT3) Ip/me/ed 


Aspects of pop. One, the long anticipat- 
ed debut from The Sundays, controver- 
sial only in the press avalanche at their 
launch and the delay of almost a year 
between their sensual debut indepen- 
dent hit single ‘Can’t Be Sure’, here in- 
cluded, and this. The opening ‘Skin 
And Bones’ sets the parameters of this 
work: loose, light, deceptively slight, 
atmospheric, with splashes of emotive 
vocal colouring. The tone throughout is 
reflective, intimate, remarking on the 
incidental joys and troubles of everyday 
life (“My finest hour was finding a 
pound on the Underground” - ‘My 
Finest Hour’, a love song). The spurious 


controversy of The Sundays being 
Smiths or Cocteaus clones is readily dis- 
missed as mere sloppy journalistic 
(mis)apprehension: a problem of the ap- 
parent need to categorise a 4-piece 
group with a traditional line-up, clear 
and clean guitar lines and a personal 
lyrical approach, fronted by an idiosyn- 
cratic (read: distinctive) vocalist by 
comparison. While there may be such 
influences at work (particularly ‘I 
Kicked A Boy’), why not? If anything 
can be said to justify such claims, it is 
that The Sundays have grown up assim- 
ilating the distinctive developments of 
the past independent rock/pop decade, 
applying them to their own work, to 
present an accomplished, comfortable 
and accessible whole, wholly their own. 
With work of this quality and the re- 
markable voice of Harriet Wheeler - 
The Sundays are a welcome breath of 
fresh air. 

Two, the debut album from Ian 
Broudie's Lightning Seeds, responsible 
for the first mainstream independent 
guitar pop single hit, ‘Pure’, since che 
demise of The Smiths. However, while 
the concerns here are similarly those of 
“the purity of Sixties pop”, perhaps, the 
emphasis is different: Spector, Tamla, 
the white pop appropriation of early 
black dance and soul, a little rock'n'roll. 
Plus, classic song structures - 10 of ‘em, 
including ‘Pure’ and its follow-up ‘Joy’ 
- all delivered with a deft, light touch. 
Marked by a simplicity of rhyme, rich 
and subtle arrangements (at times, too 
busily including dense past pop refer- 
ences), the intention is clear: “All I 
want to do is make you listen from now 
on” (‘All I Want’). The lyrical concerns 
are equally classic - the up-and-down- 
sides of love - the voice slight but at- 
tractive (being no great shakes as a 
singer didn’t hurt Neil Tennant’s Pet 
Shop Boys any, and there are certain 
wider comparisons that apply, here). A 
warm and joyful record of wit and skill. 
From the soul-tinged ‘Sweet Dreams’: 
“Ooo, you, you've got your hooks in 
me” and there are hooks a-plenty, to 
sink into you and thousands more. A 
gteat pop LP. RB 


THREE DIMENSION: 
Roadblock (Nubian NRLPOO3) Ip 


A reggae update concentrating on key- 
boards and computer rhythm with very 
little guitar and no brass work places 
‘Roadblock’ firmly in the modern 
world. This is lightweight and refresh- 
ing, based on Lovers tradition and beg- 
ging comparison with the likes of Maxi 
Priest. 

With their warm embrace of computer 
hi-tech and obvious love of the 3 
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minute pop song, Three Dimension 
could be quite a find for the pop kids 
who may have dismissed the reggae vi- 
bration but still dig a song and not a 
technological exercise of indeterminate 
length and structure. The joy of 
‘Roadblock’ is that it doesn’t discount 
the roles of technology and formula - 
and much of it is updated formula 
Lovers - but it shows that the SAW mill 
doesn’t have a monopoly on chartable 
pop. NC 


WE ARE GOING TO EAT YOU: 
Everywhen (Big Cat ABBO14) Ip/cd 


FATAL CHARM: 

This Strange Attraction (Really Great FATAL‘) |p 
It’s strange that in the fast changing 
world of pop, very little actually 
changes. At the stare of the decade we 
were listening to the bright power pop 
of Blondie and Co., and as a new decade 
starts it seems such brash suburban pop 
refuses to lay down and die. WAGTEY 
are just such an enjoyable history lesson, 
mixing choppy guitars, splendid riffs 
and tight harmonies. They add to the 
pop model with a hint of Farmers Boys 
and Housemartins, but generally don’t 
get too far away from the basic 
blueprint. Expect music paper atten- 
tion, rumours of major deals and an 
army of keen supporters in leather 
jackets. 

Fatal Charm come from the same musi- 
cal stables, but are a far greater proposi- 
tion. In fact, so many fine tracks are 
there here that it’s hard to single out 
any for particular attention. However, 
for starters, “The Saddest Part’ and “The 
Fire’ are of single quality. For those thar 
love melody, harmonies, brains and full- 
blooded pop songs this is a must. This 
where the 90s start. SM 


pic: Tom Sheehan 


LOOP: 
A Gilded Eternity 
(Situation Two SITU27) Ip/me/ed 


FINE TRIBE: 
Grossing 10K 
(One Little Indian TPLP24) Ip/me/ed 


Aspects of repetition. One, the richly 
packaged, high profile new LP from 
Loop for their new label. Continuing to 
work in the area they have so clearly de- 
fined for themselves - building up dense 
guitar-drenched soundscapes from the 
simplest of means - the seven tracks 


REVERED 


REVILED 


here (with extra on tape and CD, this 
latter including a remix of their “Arc- 
Lite’ single of a while back) offer a vari- 
ety of approach within these limits. The 
overall effect is trancelike, mesmerising, 
moodily psychedelic, the variation com- 
ing from differences in tempo and em- 
phasis, guitar details emerging from the 
mix to dominate and recede in waves of 
power. More studied and controlled 
say, Branca or Sonic Youth (whose 


concerns have more physical in- 
as careful as Can or early 
al” Pink Floyd (is that real- 
» ‘Set The Controls For The 
t Of The Sun’ underpinning the 
t, Vapour’?). A work of consider- 
lable in a limited edi- 
the UK through the 
2 No Name as two 45rpm 
12” dis ch is ideal in giving the 
y of sound to appreci- 


n. Two, the latest from 
concern with repeti- 
2 ugh layers of simple 


i sloganeering lyrics in the form of 


2 farm” for their recently 
ig Mac diatribe ‘Animal 
ided here). The tar- 
king, religion, the 
of human life, but the 


tack is simple and direct, 


sted - rancour, yes; rant- 
fren witty. Somehow 


of-time, perhaps, but the 
cal, Built In Monster’, a key- 
with fairground organ, 
d atmospheric, shows 
¢ directions Fini Tribe 
co worthwhile effect. RB 


Sift (Dem! Monde DMLP1022) Ip/cd 
most strange of anar- 


m, sort of return with a 
lly quirky little set, kicking off 
ad ending with readings of current 
dance trends - GongMAISON, geddit? 
Long term Gong watchers will be 
pleased ro learn that Daeve Allen is still 


head of the maison and stamps his ag- 
ing eccentricity indelibly across the fa- 
cade of ‘Gongmaison’. 

Tracks like ‘Flying Tea Cup’ and the 
reggaetied 1989’ tell the looney toon 
tales you might reasonably expect to 
pick up after spending too many years 
as a New Age Traveller with no particu- 
lar place to go. Eastern mysticism is 
echoed on ‘Titti-Caca’, a fiddle-ridden 
trance chant not without appeal, but at 
10 mins is a tad long; as is the 13 min 
‘Negotiate’. 

You know who'll bay this already, but 
get a few extra in for those prepared tc 
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Psychic TV 


be surprised, NC 


BIFF BANG POW: 
Songs For The Sad Eyed Girl 
(Creation CRELPO58) Ip/me/cd 


As its title would suggest, ‘SFTSEG’ 
sees Biff Bang Pow in reflective mood. 
With Creation rapidly diversifying into 
the dance/print arenas this is also a valu- 
able lesson in first principles. As with 
all the great Creation releases it harks 
back to a misty-eyed historical period 
sometime around 1969, when acoustics 
inevitably shimmied, harmonies rang 
and voices were gravélly. The chemistry 
works here because it’s done so authenti- 
cally and with such live wire passion. It 
also works because it’s cramfull of tunes 
and other such historical curiosities. 
What really marks it out though is its 
hankering for the unobtainable and the 
sheer poignancy of its attempt to recre- 
ate a world blown away by AIDS, forced 
repatriations and ten years of rampant 
greed.Buy. $M 


AMON DUUL: 
Foo! Moon (Demi Monde DMLP1020) Ip 


THE ARCH: 
The Messier Album 
(Antler Subway AS5008) Ip/cd 


‘Fool Moon’ contains examples of the 
kind of nonsensical noises and what ta- 


dio producers would call ‘extended 
atmos’ that only the makers really un- 
derstand and only the pretentious claim 
to like. Elsewhere are overlong slabs of 
what could be someone else’s space rock 
backing tracks. An affront to the ears. 
Of course the new decade presents its 
own marketing possibilities and, if the 
press blurb is to be believed, ‘The 
Messier Album’ was the first record pof 
the 90s to be heard, having been debut- 
ed at 1 second past midnight on New 
Year's Eve. Well, I think Auld Lang 
Syne might have the edge on it, but The 
Arch are from Belgium. “The Messier 
Album’ is a fairly tight, though dull, 
marriage between electronics and gui- 
tars. It's hardly a new sound... Come to 
think of it, I can recall a time when a 
batch of no hope bands in my neck of 
the woods tied scarves round their 
necks, flooded the stage with dry ice, 
donned lipstick and leathers and inflict- 
ed this sort of thing on pub regulars. I 
couldn’t wait to finish my drink then; 
nothing's changed now. NC 


THE ULLULATORS: 
Flaming Khaos (Demi Monde DMLP1021) Ip 


The Ullulators are hippies. Nothing 
wrong with that at all. After all, so are 
the Magic Mushroom Band, and a damn 


fine album they've just produced. The 
Ullulators’ LP, ‘TBA’, is an exercise in 
mind expansion, a cultural splicing of 
worldwide sound. Marked also by the 
fine vocal talents of Jane and Kay it is a 
genuinely entertaining exercise. Irs 
sound is undoubtedly helped by a tight 
rhythm section and strident guitar. 
Above all it will please those of a 
psychedelic new age slant. Pretty weird 
press release though: “a living, driving, 
pulsating, totally whole-world, crucial 
cozmotranz machine”. Quite! $M 


PSYCHIC TV: 
Kondole/Deadcat (Temple TOPY046) Ip/cd 


In which GPO and PTV soundtrack the 
aboriginal legend of Kondole the sole 
owner of fire - who was speared through 
the head and became a whale (look out 
everyone who guards their secrets). 
‘Kondole’, taking up side 1 of this in- 
strumental event, is a 23 minute cyclical 
wash of water and whale for a film of the 
same name, currently in production. An 
ambient piece swimming through the 
two-thirds of the planet with a purpose 
not yet realised but fundamental to its 
own existence. Perfect for rituals of any 
kind social or personal, magickal or not. 
The second part of this soundtrack is 
‘Deadcat’, for a film by David Lewis. A 


recurring keyboard riff surrounded by 
reviving rhythm spirals along - out of a 
previous PTV document and into this 
one for full development. ‘Kondole’ 
drops in to make a contribution, tying 
together the two pieces - as Ma O'Brien 
used to drum into us all, all things are 
interconnected, interfaced and interna- 
tional. And who were we ever to argue? 
We are left withy a brief dialogue from 
the ether - “surrealism is abstract real- 
ism” - in a kind of B.A.D chilling-out 
theme. Of course it’s not the end - just a 
pause in the communicative flow. 
‘Kondole/Deadcat’ is yet another aspect 
of the purpose and art that is PTV - who 
run from Acid House to William S$ 
Burroughs, from Brian Jones to 
Alexander Scriabin - there are no bound- 
aries, there is no law. Music communi- 
cates the power of the spirit and there is 
nothing they will not do in order to por- 
tray that idea to anyone who may be, is, 
or will be interested. Tune in to PTV, 
turn on to the 3 dimensional tapestry 
that is their magick, you won't be drop- 
ping out you'll be taking over. HO'B 


Reviewed this month by: 
Richard Boon, Nick Churchill, 
Steve Morris, Hauser O’Brien 
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SINGLES 


re LS tS Se RAO Er RA BROOMS sca does capes ss hasacnncovesarerranenpomaneeenuees Silvertone 
Too Many Broken Hearts a ROOT, EOONUIW RNY 5 epnues puss (se'cgns ansness 2c caaczespasasuaipbeaNesKCOaRTeRET RP SRNTS PW! 


Madchester EP............... Happy Mondays .. 
Ferry Cross The Mersey .. ‘i 

Hand On Your Heart... 
Round And Round.. 
She Bangs The Drums . 


: Kylie Minogue .. mt 
New Order..... 


Sealed With A Kiss.. JASON DOOM ss ssccaiststSa i vestisatn tea tencd sete clea convene ascended tek 
Et) ee Erasure..........0... 

Wouldn’t Change A Thing Ky Nle MIN OQUG sssiicsascse serenity trsiarccarsanionainetiumascaecncisaciea tive 
| - Lightning Seeds 

Sally Cinnamon Stone Roses ...... 

Personal Jesus............. Depeche Mode 

Monkey's Gone To Heaven Le ae EERE CORTE RR 
Hey Music Lover.......... S’Express . 


Can't Be Sure... 


Street Tuff..... Rebel MC & Double Trouble ..0...........0.0cccccccccssscsssscscessescereenvereneees 
Made Of Stone. . Stone Roses ........ cc 

Hey DJ.............. ...Beatmasters .. 

Especially For Yor CNG: Se SOS ON ssscsosceccscscccsseczcssiceasissasen cast sas thaginaR ivan GEE PWL 
Mantra For A State Of ...S’Express .... 

Crackers International... BF ee ee 
WES es ccticwasescenzss ... Happy Mondays .. 

Voodoo Ray ........:ccescccees ..A Guy Called Gerald 

Every Day (I Love You More).. ..Jason Donovan... 

ROQUGA i se srasrscccctasstececoregcese .. Sugarcubes ....... 

When You Come Back To Me ..Jason Donovan 

Never Too Late .............:.0 Kylie Minogue ................000... 


Just Keep Rockin’. 
You Surround Me. 
- Destroy The Heart 
Me Myself And 1... 
Getting Away With It.. 
DRONE iccisssscnsasvastcenecss 
Here Comes Your Man... 
Right Back Where We Started From. so ak = 
EYE KNOW sectarian : “De La Soul. vies Weeden 
Everything Counts (live). Pre Nees .......Depeche Mode oo. 
People Hold On........... COMMU sate ss sass psciscsecainads 


=. 


Soe S RRR ER SSE SSSR RUBYSBRNRURUNNSSesaceeessvovauawna 


JOO avscasseazrese ....Inspiral ean sccadontaamaerdicamasie 
Fine Time... See ‘ eeiraxeaeeeeatee 
Grand Piano . -Mixmaster 
Hollow Heart .... Birdland...... 
Just Like Heaven .. Dinosaur Jr 
Power OF Vad cic wiscckosccccstacessssieacs "RN 
bs Got It (Keep It Outta My Face). Mudhoney 
TE 2 ccsseccestansicvesanminuaccn wasn New Order ..... 
Find Out Why ...Inspiral Carpets 
LAZVIRGS exc sstissisannvecvavecesemvess ...Happy Mondays ......... 
Touch Me I'm Sick/Halloween .........0....:cccccccseseeseseesvenesseneecssceseecns Sonic Youth/Mudhoney..................000.ccccceccesceeeesereeeeeveresesveeevens Blast First 
SPR ns ners apis eeairnd imingarniivarainiseatimamcat RAT SONG ROCCE 3 cissicssinisrmanansennnmaraieinmnennaramaNeeD Silvertone 
Wild! ......... =a FES vases essence case ag apanengaais sen acs ameaiis viens taeaRaREm NCR TATNEH Mute 
Technique ......... ...New Order ..... Factory 
Ten Good Reasons 


Enjoy Yourself.......... at .-sPWL 
3 Feet High And Rising ...De La Soul.......... Big Life 
BUMMOD: ccessccsccepscsscsssessdizanetn a ...Factory 
Here Today, Tomorrow Next Wee ... Sugarcubes ........ “One Little Indian 
TrIMIty SOSSION ..:-:0issecesencevsensccsee <i i ..-Cooking Vinyl 
The Innocents 2 PRASUNG vas carmasts wncsscanmann ss aaartiac rie RR Mute 


Doolittle... OOS censiccncnst snnicastaanstniaaacenamateayha Heimann TRE ETAT ERT RA WHEE 4AD 
Original Soundtrack . ..-S’Express .... .. Rhythm King 
House Of Love... ARON SEILNS  osisscarsosvevpnseoneas wits cicnadecesericecesgncn Monewvenemnnaae Creation 
Kylie.......... i veePWL 
TAT sa sessc ess SRai ws Re aaNet saeten a baueoosusd fa ZotonNa ston aa Cok GUE E eed a RS TETESE: at AMMO «os ossenconsaennpentennanancnessnazapaansenstnigtroneunervnasennvienanaevenes Mute 
BUG cesesssscscs Fe ...Blast First 
Anywayawanna aay Rhythm King 
Quadrastate... SEE SEM oes sa czasenatcravbies Rieck atereecaw ohare esta asaherneto Rca Creed 
Superfuzz Big = ..Glitterhouse 
Tranzophobia.... aA i avs aba cS bia da Dap aR cae a Se mae Decoy 
Surfer Rosa.... .Pixi 2 4AD 
White(y) Album. Ci mA Blast First 
Hunkpapa......... is i cers nu enc iienarnniehe endl sun eu basaccistaie cea nacits sees hINs . 44D 
Isn‘t Anything Creation 


Margin Walker.. .Dischord 
Daydream Nation. =e Blast First 
Primal Scream.......... SSUES COCR Ss co soS as acest cls tinea a IR Creation 
In Gorbachev We Trust st sisi joksha/Demon 
Sound Of Confusion se PRCOMNON Sse sscszccis icc cacitutcet Rose iche sis wetina cu siacsiac inten Bane Fire 
Fade Out ............0 L Chapter 22 
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TRAN eveases 


| The Upsetters . _ © | Duke Reid's Rock 
& Guests: ~. | Steady 1967-68: 
Version Like Rain (TRLS278) It's Rockin’ Time (TRLS279) 


Various Artists: They Talk About Love (TRLS277) 
COMING SOON IN 1989 


TROJAN 
Rupie Edwards & Friends: Alton Ellis: 


Let There Be Version (TRLS281) My Time Is The Right Time 1973-76 (TRLS282) 


U ROY: Wake The Town And Tell The People 
- The Complete Treasure Isle Recordings (TRLD410 


Rupie Edwards & Friends: Lee Perry & Friends: 
Irie Feelings: Chapter & Verse (TRLS280) (22 tracks on CD) Build The Ark (PERRY3) (3LP box) 


ATTACK 


Lee Perry & Friends: Tubbys'/The Aggrovators: 
Public Jestering 1974-76 (ATLP108) Dub Justice (ATLP110) 


Sonia Pottingers' Tubbys'/The Aggrovators: 
Rocksteady 1967-68: Dub Jackpot (ATLP111) 
Put On Your Best Dress (ATLP109) 


And Much More 
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Discharge: % Discharge: 
Hear Nothing See Nothing Say Nothing / Never Again 


(CLAYLP/CD3) 4 (CLAYLP/CD12) 


i Discharge: a] Discharge: 
ote Why (PLATE/CD2) ‘uae Live At The City Garden, New 
aS gi : my Jersey (CLAY/CD103) 


Join the official Trojan Appreciation Society! Send SAE for catalogue to:12 Thayer Street, London W1M 6AU 


The SUNDAYS 
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LP. Cassette, CD 
Rough 148, Rough C148, Rough CD148 


Available from 15th Jan. 1990 


